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OTIE CHEW 








THE MUSICAL COURIER. 








New York. 


Mr. FRANCIS STUART, 


Teacure oy Siwocinc. Purit. or Lamperti tue 





(Ten years in California.) 

“Being in full possession of my method of sing. 
ing, be has the ability to form great artists.””— 
FPaancesco Lamperti. 

Summer Rates May 1 to October 1. 


Studios: 1103-4 Carnegie Hall, New York. 


{NTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 

. oe Hart, New York 
2634 Columbus, 





Telephone: 


MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Sin 


Carnegie “yy ‘Room & 
dai! addvess: 15 Washington Terrace, New York, 
HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 


286 West Seventieth Street, New York. 
Telephone: 1345 Columbus. 


WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
49 West Twentieth Street, New York. 











Address 


PAU 1. SAVAGE, 
VOICE CULTURE, 
603 Carnegie Hall, 
New York 


Miss MARY FIDELIA BURT, 


Author of Original Methods in os Singing, 
Ear Training, Musical Stenography. Il materials 











copyrighted. No authorized teachers in Greater 
New York. 
New York School, Brookly 


m5 | Carnegie Hall. 48 Lefferts Place. 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
Studios: 1771 Madison ave., cor. 116th st., New 
York. 248 Putnam ave., Brooklyn. 
DU DL EY BU Cc K, Jr., 
VOCAL INSTRUCTION 
Summer Course at special terms 
8:10 Carnegie Hall, New York City. 
WILLIAM A. WEGENER, 
TENOR. 
Concert and Oratorio. Vocal Instruction. 
*ermanent address: 74 West 8sth St.. New York. 


WALTER HE NRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
tociety and the Musurgia, New York, &c. 

7% Park Avenue, New York City. 


Mrs. W. E. BEARDSLEY, 
PIANIST, 
Ensemble, Instruction, Accompanist. 
143 Cunagie Hall, New York. 


DOUG L AS I ANE, BASSO. 


a ay Stephen Arnold, 
mth St., Room 7. 























Vocal lestroction, Tone Specialist. Studios 
sth Ave., New York; 38 Broad St., Newark, N. ! 


FR ANK L. SEALY, 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH 
Instruction, Organ Recitals, Conducting 
za West 88th Stre 


Miss JOSEP HINE MILDENBERG, 
DRAMATIC SOPRANO. 

Voice Culture. 
Address 836 Carnegie Hall. 





RICHARD ARNOLD, 


Concertmaster Philharmonic Society. 





INSTRUCTION, 
08 East Sixty- first Street, New York. 
EFFI E STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
a5 West Eleventh St... New York. 





ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
Bo ) Waetiagten Square East, New York 


WIRTZ PIANO SCHOOL. 


SCHOOL FOR SOLO PLAYING, 


ensemble Playing, Accompanying and Theory 
ethods for Teachers. 
120 West _taqth Street, New York. 





BRUNO HUHN, 


58 West Fifty-seventh Street, New York. 
and Organ Lessons. 
To Vocaliste—Style. tion and Répertoire 


Miss LAURA D. MOORE. 
VOCAT INSTRUCTION 
Studio: s07 Madison Ave., corner s3d St., 











ew York 


(OSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-82 Carnegie Hall, New York 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York 





FRANCIS WALKER, 


TEACHES . us SINGING 
Address: THE FRAN WALKER ‘STUDIOS, 
7 West sb Street. New York. 
Summer Term: Spokane, Washington, 
ay 22 to cnt Se 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescugtizxey Metnop 
Studio: Comps Hall, New York City. 





Mrs. CARL ALVES S, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., New York. 


PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 
165 West rosth St., New York. 


HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. Vocal In- 
struction. The Aberdeen, "bp and 19 W. jad St 
Phone: 3400 Madison 














GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
1 West rogth Street, New York 


Address: 
JANET BULLOCK WILLIAMS, 
Teacher of Singing and Piano. 
Wednesday and Saturday, 3e2 Carnegie Hall 
Address 24 East 47th St., New York. 


Sicnor FILOTEO GRECO, 
Tue Art or Sincina. 
Studio: 62 East Thirty-fourth Street, New York 
hoses mane 3747 Madison Square. 
P ERRY AV ERILL—Baarrrone, 
OPERA—ORATORIO—CONCERT 
axpy VOCAL INSTRUCTION 
220 Central Park South, New York. 




















J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing. 
ey 1 and 2 “The Lester Studio Building.” 


HORAC E HORTON KINNEY. 


VOCAL INSTRUCTION 
Studio; 167 West pitty coven Street (oppo- 
site heise Hal)). 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 


Residence: 697 East 141st Street, New York. 





MRS. H. O. BROWN; 
PIANO, TEACHER. 


Children and Beginners a Specialty. 
Instruction at Residence. 
Address: 


479 West 146th Street, New York. 
RICHARD T. PERCY, 


Tel.: 135: Columbus. 





Room 1201, 
Carnegie Hall. 





GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 





POWERS—HOECK STUDIOS. 


CO-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck. 


Voice. Piano. 
Studio (and invariable address): c arnegie . 
New York. In Europe for the summer 


season begins September 11, 1905. 


JULIA C. ALLEN, 
Viotin Sovoist awp Teacuee 


CORDELIA FREEMAN, 

Vorce Cutturse anp ConpuctTine 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bidg., Scranton; _Wilkesbarre and Carbondale, ‘Pa. 
MME. CORNELIE MEYSENHEYM, 

VOICE CULTURE 
Metropolitan School of Opera 
161 West Ninety-tihrd St 


FLORENC E MOSHE R, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 100 ) East Seventy. third | street, New York 


HENRY ’ SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio: 
53s Washington Ave.. Brooklyn, N. Y. 


EDWIN H. LOCKHART, 
BASSO 
SUMMER VOCAL INSTRUCTION 
SPECIAL NORMAL COURSE OF LESSONS 
__ Studi 8:6 Carneg Hal New York 


MR. SAMUEL BOWDEN MOYLE | p. DF RANK E RVIN, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in sage, German 
French and Italian. Residence-Studio: 

No. 39 West Twentieth St.. New York City. 


MARGARET GOETZ, 
MEZZO CONTRALTO. 
Concerts, Song Recitals. 





404 Cue Hall. 





L. T. GRUNBERG, 
PIANO INSTRUCTION. 
s8 Irving Place, New York — 


E DW ARD STRONG, 
TENOR 
7 West Ninety-second Street, New York 
"Phone: 1424 River 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address; Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 








ENRICO DUZENSI, OPERA TENOR. 


Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and we Cryder, 
teacher, Washington, dD. 

Good voices cultivated by contract. 
145 East Eighty-third Street, New York 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, N 
Conductor Arion Singing Society, Srookiye 
ui Jefferson ‘heenne, 
Brooklyn, New York. 








Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall, 
Brooklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing 
Available for Festivals, Orchestral Concerts, "Re 
citals and Private Musicales. 
Studio: Steinway Hall. 
Address 8 Washington Square East. New York 











VOICE CULTURE 
Based on Scientific Breath Control. School for 
Singers and Church Musicians. Choir 
Singers a Specialt 
Church Studios: 225 East Sixty-first street 
Residence Studio: 68s Lexington 4 avenue 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION. 
487 Fifth Avenue, New York. 








F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR- 
MONY. ACCOMPANIST. 

With Tae Mustcat Covater. Organist-Director 
Clinton Avenue Congregational Church. Soqgetecy 
Manuscript Society. Residence-Studio: 954 Eight 


Ave., corner s6th St.. New York. ‘Phone: 452 
Columbus. 
* BEN N ETT, 
Prreswsss in Voice Building and the Art of 
Singing. 


Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists. 2 
Studio: 92-3 Carnegie Hall, New York 


A. HERZOG, 
VOCAL TEACHER, 
og Carnegie Hall 
Residence: Hotel St ‘tieorge. Brooklyn 
In Europe May ts to September 15 


MME. 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Caagtos A. De Semaavo 
teachers of Charlotte Maconda, Mrs. C Minh: 
Hardy, Leo Rovenger and Joseph Maerz. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
7or-7o8 Carnegie Hall 


MAX BENDHEIM. Vocas Insravenes 
Studio: West Fifty-sixth Street. 
Combines the canto of the old Italian schoo 
with the declamatory style of the modern German 
Particular attention paid to Breathing and Eaur 

ciation. Studio open all summer 


EDWARD BARROW, 
TENOR 
Hotel Walton, Colubus Awe. and soth St 
y Wolfsohn 





Studio: 





Management Henr 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 79th St., New Yor 


Mr. anv Mrs. THEO. J. TOEDT 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ad Street, New Yor 


Miss ADELE MARGULIES. 


PIANO INSTRUCTION 
Sherwood Studios, 
s8 West Fifty- seventh Street, New York 


HEINRICH MEYN, 


TENOR. 
Concerts, Oratorios anc Recitals. 
Studio: 3o2 Carnegie Hall. 
Residence: 167 West Sixty fourth Street 











CARL VENTH, 
VIOLIN SCHOOL, 


>event! 
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" Brooklyn, New York 


CHARLES HERBERT CLARKI 


TENOR AND DIRECTOR 
of Music First Church of Christ, 
Vocal Instruction. 
Carnegie Hall, New York 








Scientist. 


SALLY FROTHINGHAM AKERS 


SOPRANO 
201 West 87th Street 


1379R Riverside. 


Vocal Instruction 
Phone 


ISIDC JRE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION 
VOICE BUILDING, STYL 
REPERTOIRE, FINIS! 
_ East 64th St., or address Musica Coun 


~ FAELTEN SYSTEM IN NEW YORK. 

Miss Mabel A. French, graduate of the Feciten 
Pianoforte School, Boston, class of ‘98. Per 
sonal interview ” to 1 cK A day except Tucsday 
and = after Oc 

tud: 


xy Cernesie “Hall, New York 


Miss GENEV IEV E BISBEE Pram 


PIANO INSTRUCTION, 
Leschetizky Method. 
Cambridge Court, 142 West Forty-nieu 


Street, New York — 


Studios: 


DR. FRANKL IN L AWSON, 
TENOR. 


7 West 42d St.. New York. 
Greenwich, Conn. 


Studio: 
Residence: 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
aldine Morgan, Director 
Orchestral =a "Cello Department, Paul Mor 
94 Carnegie Hall, New Y 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vennuccini 
1203 Carnegie Hall, New Yort 


PLATON BROUNOFF, 


VOCAL INSTRUCTION, 
Concert, Church and Opera 
Mondays and Sonsetage, 10 @. m. 6 p. m.; othe 
days, 10 a. m. 2:30 p 
32 East Twenty-third street, New Yor, 


MME. HELENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset, 150 West Fite St.. New York 
Teacher of Naomi Ledyard, Sabery ‘D’Orsell, Otiv« 
Celeste Moore and George E. Vail 





FLORENCE AUSTIN, 
VIOLIN SOLOIST 


Concerts. Recitals. Management M. E. Roger> 
1ss East 18th Street, New York 
Telephone, 6223 Gramercy 


BENJAMIN LAMBORD, 


(Mosenthal Fellow in Music, Columbia University 

INSTRUCTION, PIANO AND COMPOSITION 

too Hamilton pl.; 611 Carnegie Hall, Wed. and 
Sat. A. M., Tues. and Fri. P . 


Mr. | H. He IWARD BROWN, 
Mrs. DORA TOPPING BROW? 


Vocat Iwstevcrion 
Studio: sas Park Avenue, corner 6rst Stre 
"Phone: 2203 Plaza 
Mr. AND Mas. WALTER H. ROBINSO} 
TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales 
Voice Production and Répertoire 


Studio: yoo Carnegie Hall, New York 
seem 13590 Columbus 


| JFROME HAYES 
VOCAL INSTRUCTION Van bya Studios 
Eighth Ave. and | ifty-sixth St Ss : Season 
at Litchfield, Conn., July 1 to October ' 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 


Insteuction 


311 Madison Ave., near 42d St. New York 





MISS EMMA 1 THURSBY, 


will receive a ‘Sue aie of pupil: 
Studio Residence 


w« Gramercy Pan 





~s Carnegie Ha" 


New York City 






$3 sz 


J 





Te 





























THE MUSICAL COURIER. 














NEW YORK. 








MADAME 
meteor PAPPENHEIM, 
Prima Donna. 
Vols in all its branches. 
ros West 78th 


a 


WALTER S. YOUNG, 


VOCAL INSTRUCTION. 
Veice Production, Diction, Style, Repertoire. 
Ser-Bes Carnegie Hall, New York. 


GEORGE F. GRANBERRY. 


The Faelten System of Pianoforte |astraction. 








Norma! Course for Music Teachers. Booklet. 
CARNEGIE HALL, NEW YORK CITY. 


CLARA WINSTEN, 

SOPRANO. 

Wess on Street, New York. 
_Telephone: isee) Moreingside 
mM. B.DE BOR 





ote 
oa Ey and tone building Fertet 
Opera, Oratorios, Songs. 


STUDIOS: 
817-818 Carnegie Hall, New York. 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


ers. EDMUND SEVERN, 


Voice and Piano. 
HBamund Severn, 
Violinist, Composer, Teacher. 

In Newark Tuesdays. 
SEVERN TRIO. 


131 West Fifty-—eixth Street. 
Phene : 208 R Columbus. 


Max DECSI: 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall, 


MRS. WILLIAM S.NELSON, _ 
VOCAL mete AgD ACCOMPANIST. 
nee Musicales Arranged. Mon. and 


sa ha 


JASPER DEAN McFALL, 


Vocal! Instruction. 
JUNE Ist to OCTOBER Ist. 


“POWERS-HOECK” STUDIOS; 











Studios: 








Kast Orange, 6. J ‘4, E. 








_NEW v y YORK. 


CUPID’S MIRROR. 


F. . Vanderpool, for medium voice. One 
ot the beat of the ew wones Mailed postpaid, 


a 
so N. WEINSTEIN, 949 Broadway, New York. 





THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 
230 East 62¢ Street. 


masica! given to students 
trom the Begining We ibe higher Pertecon. 


M. ELFERT-FLORIO 


212 West 44th Street. 


Mog recen LEADING 
voocaL YOOAL INSTRUCTOR of BERLIN ne — A 


one compet aien Eaathes ef tens yectestien. Fee 
Senstenals coached. 





EDWARD JOHNSON, 


TENOR, 
Management: HENRY WOLFSOHN, 
181 East i7th Street 


HJALMAR von DAMECK, 
SOLO VIOLINIST 
THE DAMECK STRING QUARTET? 
Residence and Studio 
1877 Lexington Ave., New York 


Hill’s 
Pi ano twelve at six pianos 
Splendid equipment. 
School ees 
JAMESTO W N-ON-CHAUTAUQUA, ™. % 5 


CORINNE RIDER-KELSEY, 


SOPRANO, 
fe w. oe b Street, NEW YORK 


Management: r aeNeY” WouFSOHN. 
A. J. GOODRICH, 


Author of “ al Harmony,” “Theory of 
Interpretation,” sUcmplete Musical Anal pol 
ane Counterpoint,” “New Method of 





EARL H. HILL, Director. 


Strictly a Piane Scheel. 
Com t assistants 


Pull course in Theory 
Basemble in classes of 











Residence Studio: fo St. Nicholas Ave. New 
York. Downtown Studio: 1396 Fifth Ave., Wednes 
days and Saturdays only 


lim. OH RSTROM-RENARD 


Teacher of the Art of Singing in ali its branches 
Residence and Studio 


444 Central Park West, New York City 





CHOIR EXCHANGE 


Musical Bureau for Organists and Singers 
‘ommissions 


CHAS. WADE WALKER, 





No 


10 Carnegie Hall. 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Pupils prepared for 
Church, Concert and Oraterie. 








Carnegie Hall, New York City. 


Studio: 468 Fifth Avenue, New York 








STARR PIANO COMPANY 


Rion MonNDTD, 


MANUFACTURERS OF ARTISTIC 
UPRIGHT AND GRAND PIANOS. 


Particular attention paid to tone quality and touch adjustment. 











MUSICAL STRUCTURE studied on the Plan of my Hundreds 
of Analytical Recitals by CORRESPONDENCE. 


SUMMER PIANO COURSE AT STUDIO 
DR HENRY G@. HANCHETT. 40 West Sith Street, New York City. 


IN JULY. 





Teacher 
Others 


VIRGIL: 


June 26th to July 2oth. 
WRITE FOR CATALOGUE 
Address Mrs. A. M. VIRGIL, 19 West 16th Street, New York. 


Pll 
S CHOOL. 





BOSTON. 








BOSTON. 











CLARA E. MUNGER, 


TEACHER OF SINGING, 
177 Huntington Ave. Boston. 





Muse. EDWARDS, 


VOICE CULTURE 
Steimert Hall, Boston. 





ARTHUR J. HUBBARD, 





CHARLES ALBION CLARK, 
ORGANIST. RECITALS. 


Address: 149 Tremont Street, Room &, 
Besten, Mass 





Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO. 


Oratorie, Ceacert. 
Address: Care Oliver Ditson Co., Boston, Mase. 





HEINRICH GEBHARD, 


PIANIST. 
Steinert Hall, Bosten 


FLETCHER MUSIC METHOD 
EVELYN A. FLETCHER-COPP, 
Home address: 107 Thorndike street, Brookline, 
Mase 








JESSIE | DAVIS, 


PIANIST. 


noerte— Recitale— Lessons 
Studio: Scdeert’ § Hall. 


Residence: 163 Massachusetts Ave., Boston. 


Mr. FRANK MORSE 
And Assisting Teachers 
Vocal Training for Soloists and Teachers. 
so and 32 Steinert Hall, 162 Boylston st., 


Boston 


MME. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


sf Bee Gppeate Symphony Hall 


FAELTEN 
PIANOFORTE 
SCHOOL. 


CARL FAELTEN, Director. 


Professional Training for 
Pianis\s and Muste Teachers. 


30 Huntington Ave.,BOSTCN, 








MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION 


sou — 1 al 


estminater 
MADAME VARS. 


Tue Art or SIncine, 
178 St. Botolph St., Boston, Mass. 
Send postal for Brochure 








RICHARD PLATT, 
PIANIST 
Steinert Hall, Boston 


THE GOTTLIEB CONSERVATORY OF 
MUSIC, 
oo East 116th St. New York. A ial class for 


ensemble music and orchestra. Director, HERR 
M. D. GOTTLIEB, formerly the Conductor of the 





Imperial Band of Russia 


C. pe MACCHI, 
VOCAL AND REPERTOIRE INSTRUCTION 
Instructor for Nordica, Ternina, Maria de Max 
chi (latest Conried's engagement), Scotti, Metro 
politan celebrities. Instructive pamphlet 
Tuesdays and Fridays, 874 Carnegie Hall 


PHILADE: L PHIA. 
VOICE MASTERY FOR SINGERS 


Practical Remedies for Vocal! file 
DR. B. PRANK WALTERS, Jr.. 
Sené for Cireular. 1716 Chestaut St., Philadeiphia. 


THE STERNBERG SCHOOL OF MUSIC 
Consrartin vow Sreanesasc, Principal 


Complete musical education in all branches 
Open trom ber 19 Write for catalogue 
Fuller Building, ro 5, 18th St, Philadelphis 








new building, comparatively fireproof. 
may enter at any time. 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC, 
EDGAR M. CAWLEY, Director. 
All branches of music and the allied arts. 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists 
Healthy location. 
For catalogue address 
EDGAR M. 
509 North [llinois Street, Indianapolis, tnd. 


Free advantages include Harmony, Musi 


Beautiful 
Day and boarding students 


CAWLEY, 





Michigan, and 





one 
AMERICA. Paculty of FORTY-FIVE EMINENT INSTRUCTORS 
including WORLD RENOWNED ARTISTS 
Unequaled free advantages 
Illustrated Catalogue on application 


MICHIGAN CONSERVATORY o MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Directer, 
HAS NATIONAL PAME as the representative musica 


natitution of 
of the FOREMOST CONSERVATORIES IN 


Pupils admitted any time 





OF Music, 
68 West 83d Street, NEW YORK. 


GRAND CONSERVATORY The only Music Schoo! empowered by 


Act of the Legislature to confer the 
regular University Degrees 


DR. EK. EBERHARD 





CLAVIER PIANO SCHOOL 


. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 
WRITE FOR PROSPECTUS. 


CLAVIER. PIANO SCHOOL, 11 Weet 224 Street, New York. 








Otis B Boise, 








Peabody Conservatory of Music of Baltimore 


MAROLO RANDOLPH, Director. 
The Great Musical Centre of the South. 


Sta@ of Thirty Eminent European and American 


Masters, including 


Joha €. Garkworth, Alfred (. Goodwin, Ernest Hutchesor, 


W. £6. Heimeadchi, Pietre Minetti, 


Howard Brockway, J.C. Van Huisteya, Emmanuel Wed. 
CIRCULARS MAILED ON APPLICATION 
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ESTABLISHED 1828 





Chickering 


PIANOS 








Particular 
attention is 
ealled to the 


Meade solely by 
CHICHERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 2283s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 


New York, Meweark, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not eo short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO,, Shiccco 


KRANICH & BACH 


proace PLA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS!: 
233 to 245 East 23d Street, ~~ NEW YORK. 


PIANO-PLAYER. 
One quality only—the best. y) 5 gns. 
ONE PRICE ONLY 


























































AVEA MINIATURE, 4ft. Gin. 


Smallest Grand Piano in the World. 


94, Regent St., London, W. 




















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
esterday wasexcelient. I greatly admired its tonal qualities and the per-' 
ection of the mechanism. it is a pleasure to me to note the remarkable 
sustaining and Ly my = qualities of the tone, which certainly are a great 
aid and benefit to the singer. 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle GompPany, 


Manafacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
cee 


MATHUSHEK PIANO MFG, CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as followe: 

“NEw York, May 1”, 1104, 

‘* From time to time during the past ‘operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.’’ HEINRICH CONRIED. 
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The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 34th St, N.Y, 
Catalog upon request. Agents in all principal cities. J 
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THE SMITH & NIXON PIANO MFG. CO., 10-12 East Fourth St., CINCINNATI, OBIO 





























Hlison & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
—_- 7 2 a2 

































THE MUSICAL COURIER. 
























LUITPOLD ST., 24, 
BERLIN, W., 
MAY 14, 1905. 





N a recent 


3erlin letter I promised to translate for 





the readers of Tue Musica Courter Wagner's 
explanation of the “Eroica” symphony That 
promise | shall now fulfill. As, however, the is 
troductory paragraph of Wagner's essay has al 
ready been given, a paragraph in which he de 
fines the word “hero” in its broad sense to mean the entir 
man, man in his complete makeup of emotional capacity, | 
shall now merely give his notes upon each separate part of 


the symphony 


Of the movements in turn Wagner eloquently writes 
“The first movement comprehends, as in one glowing 
focus, all the feelings of a rich, manly nature in restless 
and youthfully active play of emotion. Bliss and woe, joy 
and sorrow, exaltation and dejection, reason and longing 


yearning and revel, courage, obstinacy and an unruly self 
reliance interchange and press upon one another, densely 


feel 


one of them can be disasso 


and simultaneously, so that while we collectively all 


of these sensations, no single 
ciated from the others, but our understanding must always 
turn only toward the unified whole, which imparts itself 


Now 


of these emotions proceed from one ground quality 


all 
the 
This strength, endlessly intensified by 


to us as being the man capable of all emotion 
quality of strength 
all impressions of sensation, and driven to expression of 
the over fullness of its being, is tl 
the 


v€ moving prime impulse 


of this composition. Toward middle of the ‘allegro 


it 


most obstinate demonstrations 


con brio’ rolls up into annihilating power, and in its 


we think we see before us 
a crasher of worlds, a Titan who wrestles with the gods 

“This destroying power which fills us at once with fas 
cination and terror, presses on to a tragic catastrophe whos« 
grave significance the symphony demonstrates to our con 


sciousness in the second movement. The composer clothes 


this demonstration in the musical garb of a funeral march 
An emotion controlled in profound sorrow and swayed 
nto solemm mourning communicates itself to us throug! 
tender phrase; serious, manly melancholy, by virtue of 


complaint, resolves itself into melting emotion, remem 


brance the tears of love, inner exaltation, and inspired out 


cry. From sorrow springs forth a new strength, which fills 
us with elevated ardor; as nourishment for this strength 
again involuntarily we revert to sorrow, and to her we sur 
render ourselves even unto death in sobs. At just this 
point, however, we gather together our fullest strength 
We will not submit, but endure. We do not suppress our 
mourning, but we now bear it aloft on the strong wave of a 


courageous, manly heart 
This divested of its ar 


its own deep sorrow, is revealed to 


wh 
us in the third move 
The 


ity; 


strength nil ting thro 


powe T 


ment only in its sprightly joyousness wild bluster 


has changed to fresh, courageous activ we now have 


before us the lovable, joyous man, who roams through the 
open fields of nature, rejoicing; who smilingly gazes over 
the meadows and winds his merry horn upon wooded hills 
What he of this the 


the lusty, jolly scherzo, making us to hear just those hunt 


feels m all master expresses to us im 


ing horns, which themselves give musical utterance to the 
beautiful yyous and still tenderly emotional excitement 
f mar In the. third movement the composer shows us 
ran from a side in sharp contrast to that which he laid 





before us in the preceding funeral mari There he show 
us the man of deep and powerful suffering—here the ma 
of happiness and joyous activity 

and joy $ act 


suffering strength 


Both of these sides 


a) ‘ masier now 


movement, in order finally to 1 





harmonious with himself 


thought of 


- 


su fte ring shay 


ctivity Tt} finale is t im ar and 


counterpart of th rst 


rr 


scives i nity wi h exhibit tseit ft us ip t pica 

g torm I for the t ext é fast t 
highly mple me hi t is before re and we 
defined d ip ble ft end eve ent trom te ler 
est delicacy t the most Y ¢ powe About t theme 

which we t reward a he x aaniv individua 

ty, wind lé wine from tl Deg r f the moveme 

ill the tenderer 1 mor re ed tee b that work 

nto a demonstrat f the pure womanly clement tha 
fi y reve self t | y princy the wl 
has been striding along energetically through the w 
composition mn always increasing sympat! the ! 
juering power—love At the end of the movement tl 
power forces full, broad ent: to the t [he rest 
less agitation is stilled ve speaks in noble, moving peac« 
beginning soothingly tenderly te tying int he 
hcious height f feeling, | aily ( ling the wil e hear 
and its deepest depth Here it that nee more the hear 
utters the thought of life's sorrow llere aga the 
breast swells int sadness the bre t w ( enfold ty 
in its bliss, as woe and bliss, pure man feeling, are one 
and the same. Here again the heart thrills, and the ricl 
tears of noble manhood rise, and yet out of the sweetnes 
of sorrow breaks forth the jubilatior I trength—the 
trength which has wedded itself t ‘ the “ 
complete and perfect man exultingly ca us to the a 
knowledgment of its divinity.’ 

My a stant. Florence A wl " cat gl 
study of the “Eroica” symphony, comments upon the above 
essay as follows 

“That Wagner's conception of the ber nm part 
udequate to the sublime thought underlying the symphony 
is without doubt evident. The first movement, especially 
bears stamped on its inborn individ ty the very lea 
which Wagner interpreted it to express. The young her 
power of its leading | at theme, the wonderful grace of 
Ws transitional melodt the tier ryousm ot the de 
scending violu pl r ‘ with i nitial sta to lilt. the 
effable radiance of beauty which halos im far off spiritua 
light the exalted B flat tive taken by clarinet, flute and 
oboe, the crashing periods of brazen tury which cont: t 


with the former wealth of tenderness—all these play upon 


each other in a very riot of luxurious vigor which fittingly 





may he considered to express nothing less than the broad 
est hero, man, in the f matchle trength, | 
man and divine 

It is not in his idea of this first er t weve 
that Wagner d splays his keenest perception of the yin 
phony’s meaning Rather m the Funeral March t 
which few critics of the “Eroica” had heretofore attaine: 
The aforesaid « tles ritics had derstood the t 
movement fairly we it in the second their unimagma 
tive brains led them awry They held to the letter of 
the thought that tl Funer Marci sicheoted tin 
death of her ‘ © each mmentator held up 
didactic index finger and pointed out in the music's nobk 

¢casures a he St and mourners black horses iT sable 
plumes, actual mortal death—and the proper conclusion of 


the symphony’s underlying idea 








Having parcelled 


scherz 


ightness 


tweer mu 


\ h Beethovet t me 
ffering strengt \W wher 

ld fittingly « f leve 

vermnents. and at t ‘ 
feclings of Becthoven |! 

n regard to the he 
have no nect t w 
phony, and , that it 

ter l part { the ! 
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March nd aj ng ts 
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hgurative mse I 1¢ k 
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' . f the des rrow 
freed 

As to the finale, however, mn 
pretatior tter f; in lowi 

t ¢ pertect man ev ‘ 

" I ‘ 
posed, first of to Wag 
nphony. He made the 
vork trengt! tr t! t 
| “ 
hero faint limply t 
ent The ept wi 
ngly uphe me hat 
' t self -cc t. the ‘ 
the third joy pre ant 
t tinging the ke lf 
' y le i 
[hat Beethoven himself 
nm mterpretatior ted 
pal theme of tl! finale w 
4 methe ; 
ell « inging ‘ , 
Then too. in } wh har 
‘ + he w i Ag nel ; 
prowe ft none the ‘ 
battle The ruggedly nol 
y ed t tw “ t 
through sating att ment R 
¢ utterance ‘ 
trained at and grasped tl I 
ibnegation To tl end the 
the content of wl wr 
about him, lies down to plea 








nterpretatior whet 
nshackled gaiety and 
rther ection be 
1 the t tw move 
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the “Eroica” can never rightly be said to signify that Alex- 
ander has at last succumbed to the charms of an incom- 
parable Thais, but rather that some Cyrano, who has 
fought the harder simply because there was no chance of 
success, has fittingly ended his life symphony, bearing with 
him the one thing inviolate—his knightly plume. 

et & 

Amy Rolda, the young English soprano, made a success- 
ful appearance at a Schiller-Feier given in the Philharmonie 
Wednesday night. She sang Tschaikowsky’s aria to “Jo- 
hanna’s Farewell to the Mountains” (from Schiller’s 
“Maid of Orleans”), displaying intense feeling, musical 
intelligence and a voice of good range, dramatic timbre 
and very pleasing quality. Miss Rolda does not as yet 
exhibit the absolute vocal control necessary to the greatest 
singing. At times she fell into tremolo, and she was not 
always smooth in her transitions from tone to tone. None 
the less her earnestness, her vocal gifts and her genuine 
musical understanding made her work highly interesting, 
and she thoroughly deserved the warm applause accorded 
her by the immense audience. 

ee & 

Josef Frischen scored the greatest success of his life at 
: big concert given at Brunswick on the oth in commemo- 
ration of the Schiller celebration. With the Royal Orches- 
tra of Hanover and a mixed chorus 500 strong he gave a 
rendering of Max Bruch’s musical setting to Schiller’s 
“Glocke,” which, according to all accounts, put in the 
shade any musica! performance that ever took place in that 
venerable city. At its close the audience rose at Frischen 
in a body, cheered, yelled, waved their handkerchiefs, and 
carried on like mad. An eyewitness (and a good musi- 
cian) told me that it was one of the grandest choral per- 
formances he had ever heard. Frischen is a young Nikisch. 

eS = 

Archduke Wilhelm Ernst, of Weimar, has given 150,000 
marks to the Archducal Music and Orchestral School of 

The gift is in memory of the duke’s wife, 
ho was passionately fond of music. 

eS & 

Richard Burmeister will concertize in London shortly, 
appearing both as soloist and as ensemble player in con- 
junction with Max Lewinger, concertmeister of the Dres- 
den Royal Orchestra. Mr. Burmeister will spend the holi- 
days on the Island of Riigen, in the Baltic Sea, where he 
will hold a special summer course of piano instruction. 

fe & 

During Pentecost Felix Weingartner will conduct a five 
days’ music festival at Amsterdam, which will conclude 
with Berlioz’s “Harold” and Beethoven's “Ninth” sym 


phony 


that town. 
Caroline, w 


cS & 

Carmen Sylva, Roumania’s gifted queen, is the librettist 
of a new opera entitled “Marioara,” the premiére of which 
took place at Prague the other day. The story of the work 
deals with an interesting old Roumanian legend, and as its 
musical setting by G. Cosmovici and Konrad Schmiedler, 
though not strikingly original, is quite effective, the opera 
as a whole scored a marked success. 

eS & 

Hamburg is soon to have a new “music palace” which 
will be one of the largest and most finely equipped concert 
halls i in all Gerteany. The building, which is to be com- 














pleted by the opening of next season, will contain two audi- 
toriums with a seating capacity of 1,700 and 500 persons, re- 
spectively, as well as convenient rehearsal rooms. More- 
over, its “palatial” character is evidenced by the fact that 
it is to have three elevators, one of which would be a de- 
cided innovation in the ordinary German music hall. 
ee 

Ernst von Wolzogen’s new operetta theatre, the “Thalia,” 
about which I recently wrote, opened its performances with 
a production of a mediocrity, Wieland’s “King Midas,” as 
set to music by Hans Hermann. Both text and score were 
weak, and the reception accorded the work was far from 
being enthusiastic. The second novelty put forth at this 
same theatre, “Die Bader von Lucca,” was much more suc- 
cessful. The libretto, which was built up by Von Wol- 
zogen himself on an episode frcin Heine’s “Italian Jour- 
ney,” is graceful and pleasing, and the music, by Bogumil 
Zepler, is tasteful and well suited to the words. 
Artiiur M. Aset. 


SALT LAKE CITY. 


MUSICAL Covnnm. Ctayton Music Company, ) 
yay Sours Main Srreer, 
Att Lake Crry, Utah, May 21, 1905 ) 


HE last concert for this season of the Salt Lake 
> 9 Symphony Orchestra was a successful affair 





Leader Shepherd did a musicianly piece of 


conducting in the accompaniment to the Con 
certstiick of Chaminade, an odd, but interesting work, 
played in stunning fashion by a talented technician and 
pianist, Genevieve Ellerbeck. This lady has been for a 
number of years the pupil of Gratia Flanders, who enjoys 
a high standing in the field of piano pedagogues of the 
Western country. Miss Ellerbeck played with dash, ex 
actness and much delicacy. In the brilliant cadenza she 
especially surprised and charmed her audience. As encore 
Miss Ellerbeck gave the delightful valse in E minor of 
Chopin. 

Hugh Dougall, our splendid baritone, made good in the 
rare “Vision Fugitive’ (Massenet). The orchestra 
strayed from the baton occasionally, a fact which marred 
the otherwise excellent performance 

Dougall has a beautiful voice, is scholarly in his inter 
pretation and sings with more repose and expression than 
is often the case with young baritone singers. He had a 
rousing reception and responded with “The Night Has a 
Thousand Eyes,” artistically sung, and to which Conduc 
tor Shepherd played the accompaniment 

Mrs. Trumbo-McGurrin played a potpourri upon the 
harp. The lady has had exceptional advantages in per 
fecting herself. In the harp part to the Largo Mrs. Mc 
Gurrit, gave much pleasure 

eS & 

The University Club gave a musicale some time ago, 
the following artists taking part: Agnes Osborne, pianist ; 
Agatha Berkhoel, contralto; Willard Weihe, violinist; 
Hugh Dougall, baritone, and J. J. McClellan, accompanist. 
The club rooms were made charming by the presence of 
the élite of the city and by artistically placed decorations 

e & 

Madame Swenson’s pupils gave a remarkably smooth 
performance of the operetta “The Tyrolean Queen” at the 
Salt Lake Theatre last week. The madame had the as 
sistance of that able stage manager, John D. Spencer, and 


the business end was cleverly handled by John E. Hansen 
It was, without question, the most pretentious undertaking 
of the past few years, the entire performance being given 
by pupils of this well known and respected teacher. The 
chorus work was entirely praiseworthy. 
= €e 
The pupils of Hugh Dougall acquitted ‘themselves in a 
most excellent manner in a recital in Clayton Hall Tues- 
day night 
eS = 
Conductor Shepherd, of the Symphony Orchestra, is 
now in New York city on business. He will visit his alma 
mater at Boston before returning. 


eS & 

The Ogden Tabernacle Choir will go in a body to the 
Portland Exposition in August. This is one of the best 
singing bodies in the entire West (and they would create 
enthusiasm in the East), and their going, 250 strong, will 
be a big attraction on Utah Day at the fair. Joseph Bal- 
lantyne is the leading musician of the city of Ogden and 
has done more for good music in that vicinity than any 
other dozen men. He has the entire support of the pre 
siding authorities of his State and the respect of the mu 
sicians of the State. 

eS <= 

Ysaye had a great reception at his recital last Thursday 
night. He had the entire audience at his command. No 
one revelled more in his supreme artistry than did our 
own great violinist, Willard Weihe, who was made so 
much of by the Belgian master. Weihe is going to San 
Francisco to hear several of the concerts Ysaye is to give 
there and if a return engagement can be arranged for 
Ysaye will play here June 7, in which event Ysaye has in 
vited Weihe to play the double violin concerto of Bach 
with him, a compliment that delights Salt Lakers 

eS & 

Clarence Eddy will give an organ recital in the Mormon 
Tabernacle on the night of June 12, assisted by Grace 
Morei Dickman, the New York contralto. The engage 
ment will be managed by J. J. McClellan, the Tabernacle 
organist. Eddy will play a great program and will re 
ceive an enthusiastic welcome 

eG = 

Fred C. Graham, the tenor, has accepted the post of 
music director of the Congregational Church of this city, 
where that old artist, Thomas Radcliffe, pupil of W. T 
Best, is the organist. Under such auspicious condi 
tions the music at this church should be very fine, and 
so it is. Mrs. Melvin, former directress, has gone to her 
home at Washington, D. C. 








Artists Coaehed by Falk. 

DWARD JOHNSON, Emilio de Gogorza and Marie 
Rappold are three of the numerous singers who were 
coached by William J. Falk in opera and oratorio parts. 
Among the new singers in the field now studying with 
Mr. Falk are Millicent Brennan, of Ottawa, Canada; 
Judith Anderson, of = Lake City; Millie E. Pottgieser, 
a contralto from St. Paul, Minn., and Harry P. Toogood 
a tenor from Ohio. Miss Anderson has just returned 
from two years’ study in Paris, and the fact that she 
needs Mr. Falk’s training in her work is another proof of 

his skill as a teacher of repertory. 
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FRANZ LISZT—Son 8: 
New edition, in various keys ( ~ ty t songs), in three vols. 
Price, Sve, paper cover, each vo 00 M. netto. 
Cloth, each vol.: 4.50 M. netto. 


MAX REGER: 
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tem of Improved Music Study for Lor fee we also represented. 
estruster, in Ehrlich’s Music and Franklin 


College, Dresden. Apply sieahnnqueete. 54, Pt. r. DRESDEN 


GeoRcE HAMLIN 


Adress: Care MUNROE & CO, 7 Rue Scribe, PARIS, FRANCE. 











stu 


Si 

















THE MUSICAL COURIER. 








WaLHALLA, Recenspur Near Muwnicu, Germany 
MUNICH, May 1 1908 phony I Weing ymph . “2 
EETHOVEN’S sixth and seventh symphonic r; the | ' | the over 
were the numbers given at the first of the re t las was a agnif perf ince 
Volks Symphonk ncerts under Petet 1 every wa ‘ \ ; oe eevoigt \“ wed 
Raabe. The hall was crowded to suffocation pn ipplause 
as has been the case at thes« certs through eS & 
out the production of the Beethove nphony as 
ae : 1 The \I < String (Wuarte “ bernhard Staven 
cycie The Pastorale was ad! ibly rendered, b 
) ; agen, g t the same evening in the Bayer 
the seventh there appeared t e a tendency to rus the } H . ’ . ng of Mozart : 
. | £ con 2 Mozart s (s min 
tempo a i. juartet, tl Br q et L sentes ; 26). and 
eS & Reiaent ‘ ails 
iubert ] p l4 Unwilling t 
The program of the eighth concert of Royal Acad s th Schne y ( I w ged to foreg: 
emy of Music, with the orchestra of the Opera under Felix g séa 
Mott!, was composed of Max Schillings’ symphonie fan eS & 
tasia, “See Morgen,” conducted by the composer Dix I} following weel pened with pia socteat 1 
Heinzelmannschen,” a tone poem for bass voice and or ( Mike ghter of Max Mikorey, of the Roya 
chestra, by Hans Pfitzner (op. 14), given for the first time, (jp. She p ron fantaisie and fug ) 
in which Paul Knupfer was the soloist, and, in clusi Bach. Bee ven’s GC d p. 49, No. 2), } 
Beethoven's sixth symphony | ar] . ' p. 78), the A flat major sonata 
eS = | I ] I I lata ne m en 
On the same evening the last of the “Popular Chambe ihe y = plays g t i { 
Music Evenings” was given at the Kaim Saal, with a \ ent 1 her work wa f urked 
choice program consisting of three Beethoven selections ‘ y ent we i abl 
namely, the E flat major for piano, violin and ‘cell Ne ! ta sufh la pianist 
“Kreutzer” sonata, and the C minor tr yp. 1 N weve pertor e of h works 
All three works were delightfully played in a fas! tha the | | far be t ght 
formed a fitting close to a series of concerts whose higl dept! wl is at prese ‘ 
standard of excellence, maintained from the beg ng eS & 
has raised them to an important rank in the musical nt wl proved e of the we , . 
f this and future seasons " Pe the Baye he Hof by H leerma 
eS & t the pian Hermann Klum I he unbers 
Georg Schnéevoigt’s sixth and neert of ven were thre ata r pia ind vi Beethove 
son with the Kaim Orchestra took place the lowing “ p. 30, Ne Schumant miu Pp 
evening. The program was as follows : Brahms’ fourth 1!2!, and Brahms’ in D minor, op 108. 
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OTIE CHEW. 





Certain Significant Points in Her Successes of 
This Season. 
TIE CHEW, the charming young English violinist, 
cS has just completed a season of exceptional suc 
cess. As the main features of her year’s achieve 
ments have already been described in these columns, it 1s 
not necessary to speak of them in detail. It it enough to 
say that both in her Berlin appearance (two concerts 
with the Philharmonic Orchestra and an evening of sona- 
tas for violin and piano), as well as in a tour of the prin- 
cipal cities of Germany, Miss Chew has only heightened 
the favorable impression which she has always made upon 
discriminating critics 
One concert, in especial, however, is worthy of par 
ticular mention, because it served to bring into sharp em 
phasis those qualities which give Miss Chew an unusual 
place among the younger violinists. This concert was the 
“Sonaten-Abend,” which she gave in Bechstein Hall in 
the last of February, with the pianist, Richard Buhlig. 
Che task which the little artist had laid upon herself was 
not light—sonatas by Bach, Brahms and César Franck, 
each in its own line fathomless in depth and nobility of 
thought, and each not superficially attractive in expression. 
Many a more famous violinist has lulled his hearers into 
weary sleep by a rendering of just such sonatas—works 
that must be played with understanding or utterly pall. In 
this somewhat formidable program Miss Chew displayed 
so profound a realization of the true meaning of each com- 
position that critics and audience alike were unstinted in 
their praise 
That a mere girl should win her supreme success in a 
sonata program is at once notable and significant. Any- 
one with good harmonics, fleet fingers and animal spirits 
can toss off Sarasate’s “Zigeunerweisen” in a way to thrill! 
the hearts of an assembly in the town hall at Kalamazoo. 
When so young an artist assaults three intricate composi- 
tions in the face of the world’s musical centre and wins 
not a passing commendation, but unanimous praise and en 
couragement she may justly feel that she has won. In 
that one concert Miss Chew placed herself high among the 
ranks of serious artists, those who play not because their 
ear delights in a tune, but because it is their divine faculty 
so to do 
lo those who had watched Miss Chew's advancement for 
any length of time her success this season came only as a 
fulfliment of their own prophecies. Ali who have come 
in touch with her have been compelled to predict for her 
i fine career simply because in all that she does and is 
there is plain evidence of the sincere artist. Over and 
above her brilliant technic, over and above her power to 
draw a tone of peculiar beauty and sweetness, over and 
above her winsome grace of musical expression Miss 
Chew is endowed first and foremost with a true musicianly 
spirit which is apparent in everything she plays. In all 
of her concerts she has proved herself in every sense of 
the word a sterling artist, a violinist who will not pamper 
the public taste, nor sully her high ideals of music under 
any consideration whatever. Miss Chew plays all the clas 
ics, and is never known to throw a sop to popular de- 
sires in the shape of honeyed violinistic nothings. 
Moreover, Miss Chew’s interpretations of the deepest 
works are always adequate and finished. Even the con 
servative German dailies give unqualified praise to her 
conceptions, allowing that in the understanding and ear- 
nestness that pervade each of her performances she has 
shown herself eminently fitted for public rendering of the 
a privilege that a German critic always hoards 
and renders up only under dire compulsion. This privi- 
lege is Miss Chew's also by right, for her playing. of 
Handel, Mozart, and the older composers is instinct with 


" 
classics 


charm, with a classic poise, an individual feeling and an 
utter grace of fancy that are delightful. In the more 
gigantic composers, also, and especially in Brahms, Miss 
Chew reveals an intensity, a resolute energy of idea sur- 
prising as emanating from so dainty a little artist. Her 
“classic” style of playing, moreover, is not the pedantic, 
pedagogic style of the conservatory bench, but the classic- 


ism that expresses to the fullest the simple joyousness 
or the limpid serenity of a Haydn or Mozart, the classic- 
ism that voices most forcibly the controlled impulse and 
rugged beauty of Johannes Brahms. To meet with such 
qualities in so young an artist is not only remarkable; it 
is, above all, an indication of the wealth of pure musical 
metal with which Miss Chew is endowed. 

Stull another noteworthy circumstance in Miss Chew's 
success is the fact that her growth in solid, artistic quali- 
ties has been steady and plainly marked. Criticisms of her 
work have become more and more commendatory from 
year to year. As Miss Chew has practiced by herself for 
a long period of time, this constant advance reflects great 
credit upon her powers of artistic discrimination. It 
counts for much that during the strain of a public career 
and the incessant strain of a tour through Germany Miss 
Chew should steadily have deepenéd her musical con- 
ception and refined her violinistic performance. It sig- 
nifies that she sets her art so high that no press of occu- 
pation can induce her to let fly the rein which she holds 
upon herself in the matter of work. It signifies that Miss 
Chew is gifted with the true artistic temperament, the 
temperament which has looked upon so exalted a vision 
of the beautiful that it will let no detail pass through 
which it might work a little nearer to that beautiful. 
Among the younger musicians such conscientious striving 
and unintermittent achievement are rare. Many youthful 
artists fail at their ideals in an effort to win them by 
sheer bodily force. By patient, persistent effort, an effort 
ennobled and refined by the steady flame of artistic under- 
standing within her, Miss Chew has won a high place 
among modern violinists, and wrung from impregnable 
Germany the open admission that of her future one can- 
not predict too much. 

Appended is a Berlin criticism of Miss Chew’s first con- 
cert of the season with the Philharmonic Orchestra: 

It is extremely gratifying to be able to report the success of the 
concert given by Otie Chew, the young violinist. With the assist- 
ance of the Philharmonic Orchestra she gave the Mozart concerto, 
A dur, with a noble and flexible tone, much sonority, and yet with 
that reserve in dynamic proportions which Mozart unconditionally 
requires. All in all, a perfectly rounded performance, in which 
there was nothing one would wish to have changed, and of which 
no disparaging criticism can be made 

Miss Chew had chosen as her second number the Brahmns con 
certo. The highly musical manner in which the young artist inter 
preted this work proved that she had placed herself in the correct 
relation to Brahms’ music, whose secrets are sealed to so many. 

Considered from a technical standpoint, it is worthy of especial 
mention that scarcely once was there a slip in the tremendously diff 
cult double stopping. One is safe in making the most flattering 
predictions for Miss Chew's future.—Die Welt am Montag 








An Interesting Piano Recital. 
[WASHINGTON CORRESPONDENCE. ] 

Hore HOPKINS BURROUGHS, the piano teacher, 

though well known at home in Washington, is not 
sufficiently known to the States at large, whence pupils 
may be brought to join her classes. She belongs to 
Washington, is a product of the schools of the capital 
and early developed evidences of the “musician born.” 
While yet in school she developed a remarkable memory. 
During five years of High School life she memorized per- 
fectly seven important concertos. Possessing aptitude for 
teaching, she became a teacher in the schools and had a 
few years of that valuable experience, denied, alas, to most 
music teachers. Her ability soon became known and her 
classes in piano have since been growing. She is now one 
of the “busy teachers” of the District. 

This week occurred one of the recitals given by eight 
of the representative students of Mrs. Burroughs, assisted 
by herself and two other artists. Of those who will per- 
form will be Elizabeth Troutman, Miriam Kramer, Emma 
Bender, Margaret Thomson, Margaret Gaddis, Elsie 
Weaver, Jewel Crooks, Josephine Tomlin, Ethel Jewel 
Dony. Isabel Dickson, a vocalist, and Charles F. Roberts, 
baritone of one of the churches, will sing. Three of these 
students are unusually gifted, almost all of them good 
workers. Mrs. Burroughs believes in the Clavier ideas 
and utilizes the principles. She studied the method with 
Mr. Virgil himself in New York. She is ambitious, en- 
ergetic, progressive, and bears good will towards all music 
workers. 


HOW TO,,.GET PUPILS. 


[WASHINGTON CORRESPONDENCE.) 
HE young ladies’ seminary, private school, college in 
terest of Washington, D. C., is steadily growing in 
importance. Similar institutions for men are growing in 
number and extent as well. Following the movement out 
side, the musical activity in all these places is rapidly de 
veloping. The difficulties authorities have in making the 
instruction serious as it should be can better be imagined 
than described. Some succeed, others do not. That music 
is the “fashion” is, however, everywhere evident. That 
conditions are moving forward towards more profitable re 
sults is certainly true. Semblance at least of educational 
organization is given to the instruction in most places 
Selected teachers, libraries, graded courses, recitals and 
concerts, extensive musical features at commencement, and 
steadily growing additions to the “music department” once 
a sine qua non indicate the intention at least to get and 
keep abreast of the times. 

The National Park Seminary, whose catalogue alone is 
a big bound book with gilt edges, the Cathedral School, th« 
Somers or Mt. Vernon School, Hamilton Institute, Guns 
ton, Academy of the Holy Cross, School of the Visitation, 
Georgetown College, Washington School, Eastman School 
for Girls and the pastoral Chevy Chase College number 
some 750 active music students in their united ranks. Many 
of these are building or “adding on,” and others are coming 
in and opening up for work hool I 
Washington College of Music, University of Music and 
Dramatic Art, Washington Conservatory, one of the most 


r 


active of the number, the Columbia Conservatory, all 


Special music schools, as the 


opened last season, are al! at least “there,” with apparently 
advancing outlook for the coming season 

Piano, violin, vocal, theory and history, the small strings, 
the necessary scales and exercises and conventional litera 
ture of classic tendency are included in the work of these 
private institutions, and much interest and enthusiasm, 
and, indeed, no little gift of high order are to be remarked 
Detailed record of the actual musical activity of these sev 
eral schools would form very .interesting reading in [HE 
Musicat Courter, which is to be found upon almost every 
piano. It would be more than interesting 

By this means the existence of the school, now known 
but to a restricted number, would be thrown broadcast 
over the length and the breadth of the United States. The 
names of teachers and pupils, record of ability, progress 
and preparation to fill position would be carried to the eyes 
and ears of relatives and friends of these girls and boys al! 
over the States. Accounts of the doings, descriptions of 
the classes, programs, special gifts and record of the mu 
sical curriculum would stamp and accent the school values 
in all directions and everywhere. For after its twenty 
three years of artistic, active, powerful and aggressive 
policy there are few families of any town of any State in 
any country to whom THe Musica. Courter is w 
known. The paper does not go only into the families of 
musicians and studios; every family today, in or out of 
music, numbers a musician in its ranks or somewhere in its 
circle; the doings, movements, progress of that musician are 
interesting to all, and are searched and read with eagerness 
naturally. 

Tue Musicat Courier is a musical newspaper, the only 
one of its kind in the whole world. It is filled full every 
week with the latest, most minute details of the move 
ments, doings, successes, ideas, efforts of every type and 
class of music worker. Correspondents are thickly planted 
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COMIC OPERA IN DENVER. 


a 


Denver, May 26, 1905. 


ERRY maidens and matrons, members of the 
Tuesday Musical Club, of Denver, appeared 
re before the footlights of the Broadway Theatre 


Monday afternoon and evening of this week in “doublet 
and hose,” and various other costumes, presenting the 
comic operetta, “The Court of Hearts,” for the benefit of 
the entertainment fund for the coming convention of mu 
sical clubs. 

The dainty, pretty little opera was cleverly presented, the 
singing being excellent, and the “acting” and dancing quite 
graceful, despite the handicap and impediment of big boots 
that a number of bashful maidens had to navigate in. 

Hattie Louise Sims, musical director of the club, con- 
ducted, assisted by Mrs. Shepard and Mrs. Whiting, and 
a very effective chorus supported the principals, among 
whom were Louise Boice Tyler, as Miss Salt-of-the-Earth, 
sessie Vox-Davis, Jack of Hearts; Elizabeth Spencer, 
Jolly Joker; Marie Schley Breu, Princess of Clubs; Lila 
Routt, a Dryad; Wanda Gottesleben and Lou Babcock 
lyler, King and Queen of Hearts. Rubye Rothwell gave 


a “solo dance” very cleverly 
eS & 


lhe Apolio Club of Denver closed their fourteenth sea- 
son last Friday evening with an excellent concert, made 
especially enjoyable by Joseph Baernstein-Regneas, the 
splendid basso from the Stadt Theatre, Niirnberg, Ger 
many, who, though directly following David Bispham, 
who sang in the preceding concert, made a very fine im- 
pression, proving himself a truly great artist. The Apollo 
Club, under Henry Houseley’s able leadership, has during 
this season acquired extraordinary excellence in every 
branch of choral work, and provided a very enjoyable 


series Of concerts 


ee 


\ musical and literary program of interest was given at 
the Chapter House, Fourteenth avenue and Clarkson 
street, last Wednesday evening. Thomas Waters, or- 
ganist, and Mrs. E. G. Ege, soprano; Mrs. T. H. Cox, con- 
tralto; W. D. Russell, baritone, members of the First 
Avenue Presbyterian Quartet were the musical partici 
pants, and Kate Janisch was the litterateur 
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Che Baker String Quartet, a group of artists of whom 
Denver is very proud, gave the final concert of their series 
luesday evening, and were assisted by Florence J. Taussig, 
pianist, who played recently at the finai Symphony concert, 
and Frank H. Ormsby, a local tenor, who hopes to go to 
New York to study soon. The quartet, Genevra Waters- 
Baker, Horace E. Tureman, Fred. A. Baker and Henry 
J. Kroesen, Jr., are gifted musicians, and their finely ren- 
dered programs have contained a number of notable mas- 
terpieces 
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Che musical season of 1904-05 may now be said to be 
over in Denver, though we still have the convention of the 
National Federation of Musical Clubs to enjoy, June 6-10, 
the Tuesday Musical Club being the hostess, although the 
whole city will cordially welcome the representatives of 
musical culture and advancement from other cities. A 
résumé of the past season's events shows a quite interesting 
list of artists and “attractions,” as follows: Violinists, 











Fritz Kreisler, Ysaye; pianists, Josef Hofmann, Vladimir 
de Pachmann; tenor, Ellison van Hoose; baritones, Claude 
Cunningham, David Bispham; bassos, Herbert Wither- 
spoon, Joseph Baerstein-Regneas; sopranos, Charlotte Ma- 
conda, Martha Miner-Richards; Grace van Studdiford in 
“Red Feather,” the Savage English Grand Opera Com 
pany, and six Symphony concerts by our own orchestra of 
forty, under Raffaelo Cavallo’s able direction, with local 
soloists. 


es 


During the summer there will be a number of interesting 
musical events, chief among them being the season of free 
symphony concerts at Elitch’s Gardens, beginning early in 
June, and the performance of “Elijah,” with a choir of a 
thousand Epworth Leaguers. 
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Denver is a delightful place for summer study, and there 

is a great field here for a new male vocal teacher—one who 
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may rightly be called a “master.” Such an one would fill 
“a long felt want” and have a gratifying success. 
FrANK T. McKNicut 








Clarence Eddy's Summer Tour. 
LARENCE EDDY, the organist, left Monday after 
noon on his summer tour. He opens up in Topeka, 
Kan., where he plays at the Auditorium, June 1. Follow 
ing that he plays at the First Congregational Church, 
Wichita, Kan., June 2; at the Colorado College, Colorado 
Springs, June 5; at the Tabernacle, Salt Lake City, June 
12. Following that he makes a tour of the Pacific Coast 
and a transcontinental tour through Canada 

He is accompanied on this tour by Grace Morei Dick 

man, the contralto of the Rutgers Presbyterian Church. 


"ROUND ABOUT THE TOWN. 
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ENRIETTE DE WYGANOWSKA, a young 
Polish soprano, who recently came to New 


York after an operatic career in France, gav« 
a musicale in the drawing room of Mrs. Charles Austin 
Bates last Thursday evening. Her artistic singing of “Air 
de Folie,’ by Thomas; the waltz aria from Gounod’s “Ro 
meo and Juliet,’ mazurka de Chopin, and an aria from 
“Manon” proved an enjoyable treat to the large gathering 
of music lovers. The violin playing of her brother, Vadis 
las de Wyganowska, also pleasingly surprised the aud 
ence. His remarkable technic and expression were show: 
in Vieuxtemps’ “Fantaisie Appassionata”; “Waltz Song 
by Bose and Wieniawski’s legende and mazurka 

Arthur Bernstein's ‘cello playing was another specially 
attractive feature of the program His extraordinary 
breadth of tone and technical mastery of the instrument 
were apparent in his interpretation of Godard’s berceuse 
and two Popper selections. Eugene Bernstein accom 
pamied in his customary skillful manner. S. N. Penfield 
pianist, executed Wehle’s “Trembling Leaves” and several 
of his own compositions. Josephine Walton concluded 
the program with two interesting negro dialect readings, 
by. D. Dix and Ruth Stuart 

eS & 

Albert C. Wahle, a pupil of Elfert-Florio, has returned 
to New York from a successful tour of the Pacific Coast 
with the Rudolph Company as leading tenor. In August 
Mr. Wahle will start on a trip with Otis Harlan’s musica} 
production. This young tenor is from Baltimore, and has 
a voice of excellent quality for dramatic work. He is 
without doubt one of the most promising pupils of Elfert 
Florio’s present list of professional singers and may soo 
work his way into grand opera 

Elfert-Florio has several other talented singers in his 
present class that will be heard from soon in the concert 
and operatic world. 
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John N. Klohr is happy now that summer is here, for 
now the summer resort bands are gaily playing his new 
march, “Queen of the Surf,” that the John Church Com 
pany lately issued. What if he did have to write it last 
Christmas! Assuredly one has to start six months ahead 
to catch up to date nowadays 
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Charles A. Goettler, all round musician and patron of all 
that is best in music, is now working for the revival of 
good old standard melodramas. He has secured the Four 
teenth Street Theatre, and with the Goettler Stock Com 
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pany will open a summer season on June 5 
= & 

Max S. Witt, who has acted as musical director with 
Nat Wills for the past three years, has finished the score 
for a pretentious musical production which will bear the 
royal title of “Duke of Duluth.” George H. Broadhurst 
has written the libretto 

eS & 

Mrs. Edward Joy, who is prominent in the musical life of 
Syracuse, has been enjoying a fortnight of music in New 
York during her stay at the Gregorian Hotel. Mrs. Joy 
brought with her a promising young singer, Miss Witkow 
ski, who will remain here to study with Emma Thursby 
Mrs. Joy discovered her protégé at a small musicale m 
Syracuse, where her remarkable voice amazed her auditors 
The girl is of Polish descent and of musical parents, and 
will study for the concert field. 
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Robert Roy Matthews, a talentéd young negro baritone 


PROVIDENCE. 


was given a benefit concert, which was largely attended by 
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1s friends and patrons, at 159 West Fifty-third street last PIANO recital w Pa ae nd puy Ans 
Wednesday evening. His delightful singing of Del Riego’'s Shattuck Bliven at her st z Butler } 
O Dry Those Tears” and “The Palms,” by Faure, demon change, the early part of the week ak 
strated that this young singer is something of a vocal! part were Helen Davis, Hazel S. | M.S 
gensus, and that his wonderful natural organ is well worthy | lsa P. Wall, Alta Goodspeed, Hent lad 
rf being further develope He purposes beginning I. Whittier, Harriet A. Black. Laura Dukehart. Eth 
ourse of study in Paris next t) nder an eminent Robertson. Chester 1 Calder. N. M \\ 
teacher in preparation for public career in this country Nellie E. Wall 
He was assisted in a lengthy program by Helen Elis« GE BE 
Smith, pianist, who played Liszt’s “Hungarian Rhapsody, 
No. 2 Abbie Mitchell, me soprano, who sang Nevin’s \ m ule for the benefit of the Altar Society 
Mon Desir’ Charles Wi n cellist whi played the (Church of he Redeemer: was given in the parish I 
Evening Star” fron lannhauser Pastor Panalner, vio Geneva Holmes Jefferds was assisted by Jeanne Is 
nist, in Raff's “Cavatina”; V. E. Scott, organist, who con Hunter, contralto; Gertrude Rodma TRCEZO~SOF 
buted Welv’s Offertoire in | retiasccne de Knight [vangeline Larry, violinist; Helen G 
icted as accompanist, and readings were given by Mrs and Harriet Mansir, pianist 
Knight and T. T. Fortune eS & 
eS = An operatic and song recital was given M y eve 
Curt Preische, director of the Bronx College of Music ng by Dr. W. Del Harta, tenor, assisted by Herke 
announces a concert and reception by his advanced students dams, violinist; Marion Blanchard Baxter, pia 
in the college hall, Hoffman street and Trinity avenue, next Richard Palmer and Minnie Sutherland, both pupils of | 
Saturday evening ; Del Harta. The doctor was heard to advantage eve 
Ct yperatic selections and Mr. Adams won recogniti fr 
; the audience by his playing of two w selected comip 
Benjamin Hapgood Burt has just achieved another suc steues 
cess with “My Little Sefiorita,” a dainty and tuneful love St ee 
song written for Hattie Williams Mr. Burt modestly 
ascribes much of the song’s success to his colleague, Louis Che Narragansett Choral Society w give tne 
Muniz, who assisted him in carrying out the theme nd last concert of the season next Wednesday ever 
St et when Saint-Saéns’ opera “Samson and De “ 
Lacey Baker, organist and composer, will entertain the presented in oratorio ang The soloists w wat 
nembers of the Church Club at their next meeting with his may om Evan W —" James King day 
deas on “Boy Choir Training Mr. Baker's special hobby Wood An orchestra will furr a _ — 
is tone production, and his choristers are nearly all well inder the directorship of Dr. Jules Jor 
trained enough to sing the solos in his big repertory of 
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SE JANE OLMSTED A GIFTED PIANIST. 


has 





, ANE OLMSTED, a you s ! won 
Mishel Bernstein, the violinist, who | been teaching J ANE OLMSTED, a young pianist w 
: . ' ularl ' n nd Pari has 
Paganinis in embryo how to “fiddl the wilds of Texas abroad, particularly in Vienna and Pat , 
I , | ' ’ nu us sal yagem s in New Yorl 1 vie 
will return to New York early next month. He will prob amMerot lon engagement . x 
‘ ' , ‘ ar u } l¢ Sseaso : -s h ) g DD f 
ably resume local concert work and teaching next fall in ‘uring the season Besides the private appea ‘ ‘ 
. s Olmsted |} - ] her rmer hon 
preference to a return to the Lone Star State Mis Imsted has given recitals at her f ‘ ‘ 
Detroit, in Buffalo, N. Y., and in Erie, P Some 
season's newspaper tributes inciude 
Otie Chew in Lendon. pal 
HE fol! ro - } Jane Olmsted's piano rex im the a t f Y. W 
* oO y crTitici ‘ tie r i t 
following criticism of Otie Chew appeared in tne ast might attracted one of the most brilliian idience 
>t Jame s Gazette, March 2 1904 gathered at a function of this kind in many a year Mos { 
At the last of his resent series of concerts at the Queen's Hall, fashionable set, Miss Olmeted's friend were present 
Dr. Richter brought forward another violinist in Otie Chew. Dr her, and there was no lack of the most evident satisfaction < 
Richter’s débutantes are invariably something out of the common part as the result of her superb playing Their satisfactior 
and she at once demonstrated that in the matter of musicianship abundant foundation, for Miss Olmsted, young girl thougt he 
and style she is as richly endowed f not more so, than the ma must be taken seriously as an artist; she ranks w the b 
pority ts we have heard. Her girlish charm does not enter he 
For sound, classical violin playing she can hold her own. It is playing, which t sessed of a nobility and vir y ‘ r 
not difficult to understand why Joachim thought highly of her and ard even from the acknowledged master { the 
she has imbibed much of his breadth and sincere feeling has supplemented a re and natural gift wit per 
She played the Bach concerto in E major in out and out Bach under the men best fitted for the easing task of dire 
style. Her bowing is particularly strong and neat. * * * Later along the road that leads to enduring fam« Her tone q 
yn she was heard in the Beethoven romance in F It was beauti- always round and full, susceptible of the nicest g 
fully phrased, and expressed with warm and not exaggerated feeling and fully possessed of that clusive q ty 
= — — better nar we ca ympatheti Detr 
Mrs. Misick in New York. 25, 19 
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‘ . : - ecemed to take a personal delight in her triumy > ng 
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NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


HE latest club to enter the Federation is the Beethoven 

Club, of Memphis, Tenn. The president is Mrs. W. 

A. Gage, and the corresponding secretary Mrs. Jason 
Walker. 

This club, which has just held its annual election, was 
greatly encouraged by learning from the treasurer's report 
that the membership had increased during the year just 
past to 250; and that after paying all the expenses of the 
year’s work $1,000 remains in the bank as a starting fund 
for the coming season. 

The course of artist concerts for the winter concluded 
with a recital by the great violinist Ysaye. The Beethoven 
Club greatly appreciates its connection with the Federation 
and especially that feature of it known as the artist com- 
mittee, as the club has found much satisfaction in engaging 
its artists through Mrs. Dorr, the chairman of this com- 
mittee. 

The monthly concerts by the club have grown wonder- 
fully in artistic work and interest. It is planned to add 
a musical history department next year to the other fea- 
tures of club work. 


eS <= 


A most encouraging report is received from Mrs. 
Claude L. Steele, the director for Indian Territory. The 
appointment of a director for this Territory was first 
made in January, 1904, and the choice of Mrs. Steele for 
this position proves a wise one, as five new clubs have 
been added directly through her efforts—the Ladies’ Sat- 
urday Musical Club, of Muskogee; the Fortnightly Club, 
of Bartlesville; the Symphony Club, of Atoka; the Ce- 
cilian Club, of South McAlaster, and the Euterpean Club, 

f Tishomingo—and to the great credit of Indian Terri- 
tory be it said that every one of these clubs is planning to 
send a representative to the biennial at Denver. 

The third public concert of the Friday Musical Club, of 
Joulder, Col., was given the first Thursday in May. Cor- 
nelia Appy, ‘cellist, who is soon to tour Europe, played a 
“Polonaise de Concert,” by Popper, and a second number 
of three selections, etude No. 11, Chopin; “Andacht” and 
“Tarantella,” by Popper. 

Mrs. Burton sang a cavatina from Meyerbeer’s “Les 
Huguenots,” “To the Angels,” by Zardo, and “Time's Gar 
den,” with ‘cello obligato, by Goring Thomas. Her next 
group was of four modern songs, “Die Lotusblume,” by 
Schumann; “Morgen Hymne,” by Henschel; “In the 
Boat,” by Grieg, and “A Night in June,” Speaks. 

The chorus sang “Only a Song” and “One Summer 
Day,” by Mrs. Beach, for one number and “My Love's an 
Arbutus,” by Stanford; “O, My Love's Like a Red, Red 
Rose,” by Rogers, and “The Little Bird,” by Soederberg 

This concert concludes the year’s work and was a very 
satisfactory ending, being a success in every way. Already 
plans are being laid for next year which will go far to 
maintain the reputation of the club as a company of studi- 
ous and enthusiastic musicians 

Che plans for the biennial are now in a state of maturity 
and all indications point to a most successful meeting. In- 
spiring reports are being received, as well, from small and 
distantly located clubs, as from those whose nearness ‘to 
the seat of the convention would make it at once apparent 
that they would be largely represented. 

An enthusiastic body of ladies will go from the Amateur 
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Musical Club, of Chicago. Mrs. Burton Hanson, ex- 
president of the club, will go as the president's appointee; 
Mrs. J. R. Custer, also an ex-president, is the duly elected 
delegate from the club and will be the musical representa- 
tive. In addition to these Mrs. W. C. Lawson, a member 
of this club, will be at the biennial in her capacity of vice 
president for the Middle Section, and it is expected that 
still others of the club may find it possible to be in Denver 
during this gathering and will attend the meetings. 

The Beethoven Club, of Memphis, will be represented 
by its corresponding secretary, Mrs. Jason Walker (who 
will be the appointee of the president, Mrs. W. A. Gage), 
and also Kathryn Falls, delegate and musical representa- 
tive. 

The Morning Musicals, of Syracuse, will be represented 
by Stella Walrath, delegate and musical representative. 
Miss Walrath will play the “Grand Sonata,” by Emil 
Sauer 

Mr. and Mrs. Otmer Moll returned last week to their 
home in St. Louis from an extended bridal trip through 
England and Germany. Mrs. Moll, recording secretary 
of the Federation, is better known to her co-workers by 
her former name of Mrs. A. Deane Cooper. Her asso- 
ciates in the Federation all join in wishing for her and 
her accomplished husband a long life and much happiness. 

Throughout Mrs. (Cooper) Moll’s widowhood her in- 
terest in musical matters, and especially in the Federation, 
never flagged, and her future life, in its close association 
with this gifted composer-pianist and teacher will be re. 
dundant with eagerly improved opportunities for musical 
achievement. 

Mrs. J. E. Kinney, of Denver, the second vice president 
of the Federation and the president of the local board for 
the biennial, will entertain the members of the national 
board on Tuesday, June 6, at her home, 670 Marion street, 
with a luncheon, which will be preceded and followed by 
a conference of these members as to Federation work in 
general and the conduct of the biennial in particular. 

Responses, signifying an intention to be present, have 
already been received from a large proportion of the mem- 
bers of the national board, who are: President, Mrs. Win- 
fred B. Collins, the Campania, Akron, Ohio; honorary 
president, Mrs. Theodore Thomas; first vice president, 
Mrs. Russell R. Dorr, New York city; second vice presi- 
dent, Mrs. J. E. Kinney, Denver, Col.; recording secretary, 
Frances H. Moll, St. Louis; corresponding secretary, Mrs. 
C. L. Steele, Muskogee, Ind. Ter.; treasurer, Mrs. Thomas 
E. Ellison, Fort Wayne, Ind.; auditor, Ella Fanz 
Houk, Knoxville, Tenn; librarian and badge committee, 
Mrs. John Leverett, Upper Alton, Ill.; assistant librarian, 
Mrs. F. S. Wardwell, Stamford, Conn; sectional vice 
presidents, Eastern, Clarissa McCutcheon, Edgewater 
Park, N. J.; Middle, Mrs. W. C. Lawson, Chicago, IIL; 
Southern, Mrs. W. F. Beers, Galveston, Tex.; Western, 
Mrs. David N. Campbell, Battlesville, Ind. Ter. Commit- 
tees-—-Executive, Mrs. Collins, Mrs. Kinney, Mrs. Philip 
N. Moore, St. Louis, Mo.; press, Mrs. C. B. Kelsey, Grand 
Rapids, Mich.; printing, Mrs. D. S. Bowman, Akron, 
Ohio; artist, Mrs. R. R. Dorr, New York city; bureau of 
registry, Mrs. J. W. Winger, Lincoln, Neb. 








Oliver Ditson Fund. 


HE annual meeting of the Oliver Ditson Fund for the 
relief of needy musicians was held at 233 Common- 
wealth avenue, on Friday, May 19. The following of- 
ficers were elected: President, B. J. Lang; treasurer, 
Charles H. Ditson; trustees, B. J. Lang, A. Parker Browne, 
Arthur Foote; clerk, Charles F. Smith. The fund is a 
bequest of the late Oliver Ditson, and there have been 
many calls upon it during the past year, resulting in great 
service towards relieving distress. It is used for cases of 
destitution among those who are, or who have been, con- 
nected with the musical profession, but is not intended to 
help in any educational way. Any one of the officers 
named above will be thankful to be told of cases where the 
fund can be made useful. 


M. T. N. A. 
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REPARATIONS for the twenty-seventh session 
fP? of the Music Teachers’ National Association, at 
Teachers’ College, Columbia University, are now 
hastening and all indications point toward a convention 
of great interest, profit and good fellowship. The program 
will be comprehensive. It will touch the life of the teacher 
engaged in private class work, in the school, college and 
university; it will seek to arouse interest in the great 
questions of endowment for education in music and for 
improvement in the conditions of music in its national 
aspect. One of the liveliest of the live topics that will be 
up for discussion before the delegates will unquestionably 
be the one entitled “Concerts, Composers and Conductors 
in America.” This is an extremely suggestive theme. Its 
leader will have plenty of elbow room. 

He will have to deal with all that part of the musical 
education and entertainment of the American people that 
comes to them through the medium of concerts and other 
public musical performances. 

Some concerts aim only to entertain; some seek to in 
struct; others, again, strive to be both entertaining and 
instructive. All concerts in America, however, should, as 
a rule do something to promote the growth of American 
musical art, something to increase the interest of the Amer- 
ican people in American artists, composers and composi 
tions; something to arouse and enthuse an American mu 
sical patriotism. No less an authority than the great 
Rafael Joseffy, born in Hungary, but the discoverer of 
“life, liberty and the pursuit of happiness” in America, and 
the possessor of the spirit and genius of an American, 
uttered recently to the writer during a luncheon discus 
sion of conditions here, this sententious remark: “Curi 
ous, isn’t it? The American people are patriotic in every 
thing else but music. When it comes to music they run 
away to Europe for artists, for teachers, conductors and 
compositions. In everything else they are patriotic, but 
not in music.” 

Then we joined heartily in the toast: “More musical 
patriotism to Americans!” 

In this discussion on “Concerts, Composers and Con 
ductors in America” it is to be hoped that the American 
composer will get some of the same kind of boost that 
France gives to the French composer and Germany to the 
German, and so on. 

Where would nationalism in musical art be today in 
Germany, France, Italy, Russia and England if the people 
of those countries had all along been following the course 
toward their domestic artists, composers and compositions 
that is being followed, and always has been, in America? 
The conductor in America has a responsibility in this mat 
ter which he should measure up to with full mind, might 
and strength. He, above all others, exercises the dis 
criminating power. He can promote or prevent his 
discussion before the M. T. N. A. ought to show some 
of “him” a great light. It is a great topic. It will in 
terest a wide circle of musicians. The composer, the 
teacher, the artist, the concert goer and the conductor 
should be there to hear it and participate in it. The chief 
editor of Tue Musicat Courter has accepted the urgent 
invitation of the program committee to lead in this dis 
cussion Mr. Blumenberg’s trenchant articles in THe 
Musicat Courier along this line of thought point him 
out as the man eminently qualified for the occasion 








Lachmand’s Artists’ Class. 

ONIGHT at an orchestral concert in Mendelssohn 
Hall Carl V. Lachmund will introduce several dé 
butantes from his artists’ class. The performers will be 
Florence McMillan, Nate Salsbury, Helena Saenz, Esper 
anza Barbarrosa, Elizabeth Lenssen, Winifred Richard 
son and Alma Bennett. The orchestral numbers will in 
clude Mr. Lachmund’s “Japanese Overture” and an ar 
rangement of the quintet from “Die Meistersinger” and 
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Hirens Wocal Studio. 


Third Sditioa (Teath Thousard) of 
“My Vocal Method” 
New Ready. Price 1% Cents. 


In Preparation ; 
Twenty Lectures on Voice Culture and Vocal Pedagogy. 


Addrees: S06 Fifth Avenue, NEW YORK CITY. 
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VICTOR HARRIS 


the man ve studied with 
artha M Mes Ethel! Crane, Miss Feilding Roselle, Mrs. De Wolf Hopper, Mrs 
athe Miner. Anna Bussert, Mrs. Marian Van_ Duyn, Mrs. 

. MacKenzie Gordon, Mr. Julian Walker and Mr. Bugene Cowles. 


Telephone: 6120-38th, Studio: THE ALPINE, 565 West 33¢ St., New York City 


from He ratnee® of nee ee 
irene natch aed Completion of Public Singing. 


him are: Mrs. Seabury C. Ford, Mrs. Morris Black, 


Bertha Harmon Force, 
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an arabesque by Fanchetti, for strings All the con 
certed numbers for piano will have the support of the 
orchestra made up of men from the Metropolitan Opera 
House and New York Philharmonic orchestras 
KANSAS CITY. 
Kansas Ciry, May POS 
HE tenth annual convention of the Missouri State 


Music Teachers will be held at Carthage 


gy at , June 


20-23. T. Carl Whitmer is the president and H 
E. Rice the secretary and treasurer rhe Music Te achers 
of St. Louis will meet in that city next Thursday Ad 
dresses will be made by E. R. Kroeger, Nathan Sacks, 


Horace P. Ribble and W. H. Pommer 


eS & 
Pupils of C. Edward Hubach and Alfred Hubach gave a 


song and piano recital in the First Lutheran Church Mon 


day evening of this week 


i! 


“* 
") 


rhe advanced pupils of Elizabeth Frey were heard in 
an invitational piano recital in Miss Frey's studio. The 
players were Susie Brown, Pearl Clive, Margaret Camp 
bell, Miss Klein and Miss Brewster 
Ss = 
Minnie Merine will give her fourth annual invitationa 


uditorium 


Phe 


concert by a number of advanced pupus in the a 


of the University Building Monday evening, June 5 





pupils will be assisted by Cl s A. Larson, baritone, and 
Miss Merine, pianist 

Ss = 

A recital devoted exclusively to works of Mendelssohn 

was given by the pupils of the advanced grades of Miss 
Standeford’s school of music, assisted by vocal pupils of 
Mrs. W. G. Hawes, in the Athenzum rooms last Tuesday 
evcning 

eS = 


No more concerts will be given by the Kansas City Sym 


phony Orchestra for a year or two s was decided upon 


; 
he sub 


at the recent annual meeting of t! scribers A board 
of directors was elected as follows Frank M. Howe 
president; H. L. Harmon, vice president; Eliot H. Jones, 


Hoffman 
©. L. Sawer. 


secretary and treasurer; W. R. Nelson, Mrs. Carl 
IE A. Krauthoff, Mrs. E. W ; 
D. Woodward, Mrs. John Behr, A. D. L. Hamilton, A 
van Brunt, A. E. Stilwell, Mrs. D. M. Ridge, 
Palmer, Mrs. W. S. Dickey, Frank Simpson, J. L 


lreyschlag, (sus 
) 
Clarence 


W. Mer 


rill, Fred W. Fleming, Joseph J. Heim, Mrs. W. R. Rich 
ards, W. C. Goffe, A. C. Wurmser 

It was proposed at the meeting to surrender the name 
and prestige of the Symphony Orchestra to some commer 


cial agent, who should take charge of it and run it on a 
unanimously 


business basis Ihe members were almost 

opposed to this plan. The final decision was to let things 
stand as they are until a more propitious time. There is 
not in Kansas City now the instrumentalists nor the instru 
ments to render the kind of music that it was the orches 


tra’s original intention to promote 


American Music Soclety- 
HE American Music held 


Tuesday, May 23, in the rooms of the Twentieth Cen 


Society its first meeting 


tury Club, Boston. The object of this society is “To ad 
vance the interests of American music in its broadest 
ispects by the study and performance of the works of 
American composers and the study of all folk music touch 
ing American musical development.” The society was or 


of thirty-two founders 


John 


ganized April 20, 1905, with a list 


and the following officers: William I. Cole, president 
P. Marshall, secretary; Henry F. Gilbert, treasurer ; 
cil, Sophie C. Hart, Helen A B 
Walter R. Spaulding, and Arthur Farwell, musical! director 


coun 
Clarke, Clarence C. Birchard, 
It is the intention of the society to give each year a spring 


concert 


Public Benefactors. 
(From the New York Herald.) 
URGLARS in Harlem stole a phonograph full of Wag 
er h 


Pu 


records. Ever hear a phonograph? Ev 


Think of that 


ner 
Wagner 
, 


tors 


ear 


combination! Burglars blic 


bene fa 








Paal Dubois Dead. 
AUL DUBOIS, director 
Arts, died in Paris May 22 in 


of the Paris School of Fine 


his seventy-fifth year 








Fifty active members of the Harmony Glee Club, of 
Brooklyn, will attend the golden jubilee of the Syracuse 


(N. Y.) Liederkranz June 18. 


ROCHESTER. 
Rocuesrer, May i9 

| present this lovely city in verdure clad 1s beaut 

ful. Oxford avenue has a row of magnolia trees 

in full bloom growing through the centre of the 

roadway Maple and horse chestnut trees adorn either 

side of the streets A large audience listened to the sing 

ing of Marvin Burr and Mrs. Robert L. Moore at a recita 

given Tuesday evening by Mrs. Bellamy {f East avenue 

well known vocal teacher I will give f er particula 
in my next letter 
eS & 

In making the round of the various st s I found the 
usual piano practice in evidence and the vocalists in the 
different rooms going through their various exercises 
There no question but that excellent instruction is given 
by the various teachers, the principal ones being Heinrich 


Jacobsen, Sophia Firnow, George E. Fisher, Hibbard Leac! 





Ludwig Schenck, George Walton, Stewart Sabin, Van Laer 
and many others 
eS & 

Stewart Sabin is intending t move away trom the 
Powers Building, and w have his studio in his new 
residence on Plymouth avenue Hie 1s a very busy man 
also; in fact, the same may be said of the others whom | 
have mentioned, it being almost impossible for any of them 
to spare the time for an interview 

ce = 

C. F. Boylar rmerly of e Cox | ling, hast ‘ 
to East Main eet, opposite East av e, and now has a 
studio in a new building Yesterday afternoon I attended 
a delightful pupils’ recita M Waugh (a sister of Dr 
W. A. Waugh, of Buff was the brilliant pianist; Miss 
Van Zandt the st. Mr. Boylan was 
heartily congratu ceptionally dificult pr 
gram interpret young girls The com 
positions played were by Nevin Ma 
Dowell, Grieg, Chopin, Chaminade M Van Zand ing 
songs writt« by Loge, Jensen, Mozart, Mendelssoh: 
Tompkins, MacDowel Mrs. W. Van Zandt ac pani 
her daughter ongs beautifully Dhe rge audience 
vell pleased 

eS & 

\ ible performance of the t i. = 
given here the last of April by the Tuesday Chor 
reflects great credit upon the director, H. Jacobsen 
soloists were Herbert Witherspoon, Madame Hisse1 
Mos Janet Spencer and Edward Johnson 

eS & 

Mr. Jacobsen and wife have just returned from 1 

twelfth annual May festival of the Geneva Choral Society 


Heinrich Jacobsen musical director, Hermann Dossenba« 


tra I 


Herbert Wither 


Rox ester orche 


Piper and 
per and 


tor of h 


Madame 


cond ow! 





were Shotwell 


poon. The festival program book is adorned with the pi 
tures of the above participants The programs were ex 
cellent. I notice that Sir Charles Villiers Stanford's car 
tata (“Phaudrig Crohoore” (“Patrick O'Connor was giv 


solo. Mr. Ja 
success of the affair 
@ & 
felt in 


the last 


stra and bass 
the 


with an orche bsen speaks wit! 


enthusiasm of 
N. Y. M. T. « 
three days in 
ye, Rive-King, Rudolf 
Milada Cerny; Middleschult« 
Mary Chappell Fisher, organists; Eva 


Considerable interest the 
be d this 


Artists engaged included 


is 


mven 


tion, to held in city June 


tirdice Bl 
Ganz and the wonder child, 


vocalists, Colematr 


Maria C. Hooker, Lena Duthie, Mr. Lockhardt, Julia: 
Walker, W. H. Hammond, Mr. Reid, Harmonie Quartet 
(of Buffalo) in picturesque song. There wil! also be some 
essayists engaged to lecture on musi 

Vircinta Keens 


Blauvelt Tour 1904-1905. 
ILLIAN BLAUVELT'S engagements 


oratorio this season number close t 


and 


be exact 


m concert 


97 to 


The famous soprano sang with the Boston Symphony, the 
Boston festival, the New York Symphony, the Philadelphi 
Atlanta and The wre Thomas orchestras She assisted 
the perf rmance of the following oratori and cantata 
Messiah ‘Elijah “Golden Legend, Swan and Sh 
lark, Fair Ellen,” “Bride of Dukerron,” Dvorak’s “Stal 
Mater, Rossini s Stabat Mater Verdi's Requiem 
Creation,” “St. Paul,” Gounod’s “Redemption, St 
sula.” “Hero and Leander,” “Hymn of Praise.” Mas 
‘Eve.” Schumann's “Faust.” Berlioz’s “Dammnati 


” &e 
During the season of 1904-05 Madame Blauvelt has ap- 


Faust,” “Lohengrit 














peared im the following citi irroughout Great Britain, 
France and America 
New York (11) Richmond Kidderminster (1) 
London (>) Rridgewater Weston Super Mare 
Philadelphia (6) Augusta (1) Worcester 
Putsburg 4 Montreal (: Bath (1) 
Chicago (3) Prineeton (1) Taunton 
Paris (2 Plymouth (: Kenda 
Exeter ( rquay (1) Hull ( 
Baltaumore Bournemouth I ton 
I klyn ( t as { Barrow 
edo ( \ ( flord (i 
Atlanta ( Paterson \ ork 
se ( Kerniey (1) 
( kK t Preston (i) 
Haniey Newcastle (: 
Lowell (1) ( eI Darlington 
Cardiff (i Ma t Scarbor ui 
is \ Le y theld (1) 
runbridge We \ Hiar & m | 
pewieh (1 l ester I ry 
Holyoke ( ( y ester ( 
i at. f enhar \\ 
hiastings (1) 
\S wi be seen from the above li tl, Madame Blauvelt 
ed eleven engagements in New York, seven in London, 


six in Philadelphia, four in Pittsburg, three in Chicago and 


wo each m Par Exeter, Baltimore, Brooklyn, Toledo, 
Atlanta and Northampt In all the other cities she ap 
peare ce ] is a re iTKAL c I 
Madame Blauve x the princip ost at the 
Pittsburg Saengerfest, w pe that city Monday 
ext June 5 
W. | r : 2 i ndway inaged Madame 
Blauvelt 
Next sea { yt Due Musica. Courtes 
Madame Blauvelt enter up x years engagement 
1 opera t nanagement { Fred ( Whitney 


Summer Course Beging June 19. 


4 American Institute of Applied Music, at 212 West 
Fifty ! ‘ pl te ( tral Parh snnounce 
i t | Late " | 
re 
( ask | 
\ ral ( el I the Th Method of 
Y’ instructs 
‘ i \ Begin ng June ) we ‘ ! ol Mor 
ys and lhursday da 
( ( Beginning | n | tary | y, twelve 
r ! Mondays and t at on 
( D. Beginning June 2 playing meet 
wat i i n Weds 
" l (lass m scanning and lorm, mecting 
every Wednesday at 9 a. m 
, i 1 nd { ! ! wit Mi 
( te r i " te t eighteen hall 
{ , 
\ ( i : ‘ Wl e ( 
piet 1 the Sy t ( 
i B—Beginning J c a ‘ t ie 
ay ind | pa 
{ ] Advanced ha ny esda " | la i 
lla 
{ : > Begins neg June 21 Normal pia rn iss meet 
ng at 10 a. m W edne lay 
Cla F—Cla i : g an j ‘ orm, meeting 
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CATALOGUE FREE 
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OUR MUSIC WILL BE SENT ON 
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~« WM. A. POND & COMPANY 


148 Fifth Avenue, New York. 
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Sergeant Brue” is in the second month at the Knicker- 
bocker he production has the needful summer show 
ingredients-—sparkling music, comic comedians, in Daniels, 
McDonough and Clayton; sweet singers in Blanche Ring 
and Sallie Fisher, and a jolly chorus to aid and abet the 
merriment 

eS & 

fantana’s” principals and chorus are showing signs of 
“military fever” these days. Novels have been cast aside 
for books on military tactics, which they are studying 
with intensity, now that they are expecting a visit from 
the first and second classes from West Point on June 13. 
(Tpon that day the cadets will celebrate the beginning of 
their annual furlough 

fe & 

“The Butterfly of Fashion,” by Gustave Kerker and C. 
M. S. McClellan; “Seeing New York,” by Harry B. Smith 
and a musical comedy by George M. Cohan are among the 
fforts that Klaw & Erlanger will make ready in the way 
of domestic musical productions during the summer 

fe & 

Little Corinne, who emerged with honors from the 
wreck of that misfit comic opera, “A China Doll,” has 
made a long-time contract to appear in a new musical 
production under the direction of Klaw & Erlanger next 


fall 





JEANNE RAUNAY A SPLENDID ARTIST. 
ERE follow some more favorable comment on the 
French dramatic soprano: 

Jeanne Raunay was dazzling in the role of Titania. Small won 
der that the poet could not resist her wonderful beauty, the en 
chantment of her voice and her infinite charm.—Le Matin, Janu 
ary at, 1903 

Jeanne Raunay gave to the part the authority of her fine style, 
her beautiful voice and her harmonious poses.—Le Gaulois 

M. Hue has invaluable collaborators in M. Carré and in Jeanne 
Raunay, an artist, who, by her looks and voice, is singularly well 
fitted to be a Cynthian Titania. When she appeared in the first 
act the dreaming poet Keats would hardly have rejected her as an 
image of his goddess. Madame has met with success in her pre 
vious creations of Alcestis and Iphigenia.—Morning Post, January 
21, 1903. 


Seldom do we hear a singer with such style as Jeanne Raunay 
Beautiful, unutterably charming, she obtained an enormous suc 


cess.-——L’ Aurore 


The twelfth Lamoureux concert took place with the assistance of 
Jeanne Raunay and M. Brandoukoff 

Madame Raunay was, above all, remarkable in Elizabeth's air 
from “Tannhiuser.” Her voice filled the vast building admirably 
and she showed a rare intelligence and excellent method.—L’'In 


transigeant 


Concert by “Smeek- Bolce Pupils. 


N attractive concert was given by the pupils of Mrs 
A Henry Smock-Boice in the Waldorf-Astoria last 
Thursday evening. They were assisted by Rudolph Ja 
cobs, violinist; W. Paulding de Nike, ‘cellist, and Chilion 
R. Roselle, accompanist. Sadie Neu opened the program 
by singing “Summer,” by Chaminade, and “Roses After 
Rain,” by Liza Lehmann. Charlotte M. Miller sang sev 
eral German ballads and “Should He Up! braid,’ = Bishop 


J 
Dell’ Acqua’s “Menuet” was sung charmingly by Ray Still- 
man and was followed by Del Riego’s “Oh, Sweet With 
Flowers.” 

Another most noteworthy feature of the affair was Lucie 
Boice-Wood's artistic rendition of Liszt’s “Die Lorelei” 
and Dr. Arne’s “Polly Willis.” Caroline C. Atlee’s fine 
voice also showed to great advantage in her singing of an 
aria from “Roberto Il Diavolo” and Hawley’s “Two Eyes 
of Brown.” 

Marian Kinsley, in an aria from Gounod’s “Romeo and 
Juliet” and Reinecke’s “Spring Flowers,” sang well, with 
cello obligato by Mr. Jacobs 

Edith Scott, Evelyn Chapman, Grace L. Demarest and 
Porter F. At Lee, baritone, were the other students who 
sang their respective numbers with musical intelligence 
that did credit to themselves and their teacher. 


Regneas Completes His Tour. 

MONG the passengers on the steamer Philadelphia, of 
the American Line, sailing for Cherbourg, Saturday, 
May 27, was the basso Joseph Baernstein-Regneas, who 
had two days before completed a six weeks’ concert tour 
in the United States. Mr. Regneas will again, during the 
coming season, be occupied in opera in Germany. When 
asked as to his probable return, replied that nothing definite 
had been arranged. Mr. Regneas terminated his trip in 
Denver, Col., where he sang with the Apollo Club some 

twenty songs. Appended are some criticisms: 
One of the musical treats of the year was the appearance 
famous basso, Joseph Baernstein-Regneas, as soloist at the closing 


Apollo Club last evening. From the 
in an aria from “Die 


of the 


concert of the season of the 
moment he first appeared before the audience 
Zasberflote,” by Mozart, his success was assured. His magnetic 
personality and sympathetic interpretation of a wide range of se- 
from the simplest melodies to scenes from the most diffi 


lections, 
Denver News, May 20, 


cult operas, won him encore after encore 
1905 

Joseph Baernstein-Regneas, basso, captivated the large audience 
last evening and demonstrated that he understands perfectly the art 
of vocalism. His rich, exultant tones had in them a touch of melody 
and sentiment, usually lacking in voices so full and resonant. His 
selections, too, were quite happy. He gave three groups of songs, 
with a wide range from Mozart's brilliant aria from “The Magic 
Flute” to a dainty melody by Brahms; from Mephisto’s “Calf of 
jold” in Gounod’s “Faust,” to a rollicking Hungarian ditty, and 
all of them rendered with much felicity of expression and ad 
mirable tonal methods. Most cordial was the applause that fol 
lowed his second group of songs and in response to a warm recall 
he appeared and sang deliciously that pretty old love song by Tosti, 
“Beauty's Eyes.”” Altogether Mr. Baernstein-Regneas made a de 
cided hit, accentuated by his frolicksome Irish lilt, “Little Mary 
Cassidy.”"—Denver Post, May 20, 1905 








Changes in the Savage Office. 

UGUSTUS PITOU, JR., has been engaged by Henry 
A W. Savage to fill an important position in the New 
York office of that theatrical manager. Mr. Pitou will be 
located permanently in New York and will assist Col. E. 
A. Braden and also have charge of the purchasing and en 
gagement department. He will be assisted in the latter 
by H. H. Hamilton, considered to be one of the best au- 
thorities on the singing voice in America. With the an- 
nouncement of these appointments comes the retirement 
of Carl Odell, who leaves Mr. Savage's musical depart 
ment on account of ill health. 


Canningham's European Concerts. 

LAUDE CUNNINGHAM, the popular baritone, after 
C: a season in this country which has been thoroughly 
successful, will give several joint recitals in Europe during 
the summer with Anton Hegner, the ‘cellist. Appearances 
have been arranged as follows: Three recitals in Copen 
hagen, two in Stockholm, one in Brussels, one in Paris 
and five in London. Other engagements are pending, and 
the tour will cover a period of eight weeks, after which 
Mr. Cunningham will spend a month in Venice Both 
artists return to \merica in the autumn 
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Musical People. 





West Chester, Pa.—The pupils of Mrs. William C 
Husted gave a recital at her home, on South High street 

Aan Arbor, Mich.—The first graduating recital of the 
Conservatory seniors was given by Le Verne Brown, as 
sisted by Francis L. York, Milton Cook, Abba Owen and 
Henry Samson, and the accompaniments were played by 
the directors, Prof. F. H. Pease and Lorinda Smith 

Rome, N Y.—The pupils of Florence Elwood gave a 
recital in the Assembly Hall of Stanwix Hall, assisted by 
Miss Walrath and Miss West 

Norristown, Pa.—The pupils of M. Blanche Tyson gave 
a piano recital in the lecture room of the Haws avenue 
M. E. Church 

Elgia, Ili —At the piano recital given by Eda Trotter 
Ruth Clarkson, of London England, was the assisting vio 
linist. 

Elgin, fl.—A piano and violin recital was given by the 
pupils of Prof. William Schmidt 

Bangor, Me —Grace M. Bramhall’s pupils gave a recital 
at her studio 

Moliae, Iil.—The pupils of Ethel Daugherty recently 
gave a recital at Augustana College. 

ladianapolis, Ind.—One of the recent musical events 
was the song recital of Emma J. Holloway assisted by 
Harriet Fisher, Minnie A. Thomas and Alfred E. Thomas 
at Roberts Park Church 

Dubuque, la.—A vocal recital was given by Dr. Wil 
liam D. Saunders and his pupils, Nettie Faust and Harriet 
Jaeger, assisted by Mamie Schrup, violinist, and Florence 
Lally, accompanist, at the Stout Auditorium 

Walla Walla, Wash.—At Whitman College, Conser 
vatory of Music, a recital was given by S. Harrison Love- 
well, director, at the inauguration of the Roosevelt organ 
in the college chapel in April. 

Hartford, Conn.—<A recital was given under the auspices 
of the Hartford School of Music. The participants were 
the pupils of Edward Noyes and Willis E. Bacheller. A 
large audience gathered and many compliments were be 
stowed on the performers, who are prominent in the mu 
sical and social life of the city 

Haverhill, Mass.—Miss Nichols’ Orchestral Club of fifty 
violin students, under the direction of Gerald Whitman, 
assisted by Jessie Burpee, Grace Lillian Johnson, Emma 
Nichols, Fred Bettoney and Henry L. Stacy, gave a con 
cert. 

Pittsburg, Pa.—The first demonstration of Luigi von 
Kunits’ violin kindergarten work was given in Hamilton 
Hall. 

Salem, Va.—A literary musical matinee, given by Mrs 
L. Chandler and Dr. H. H. Haas, took place at Dr. Haas’ 
studio, on Broad street, under the patronage of Mrs. J. C 
Langhorne, Mrs. R. C. Stearnes, Mrs. George Logan and 
Mrs. Melville Smead 

Westminster, Md —Mary H. Brown and Mabel Mar 
vin, of the music faculty of the Western Maryland Col 
lege, will sail for Europe June 15 and will spend the sum 
mer studying piano and vocal music in Paris 

Dallas, Tex.—<A recital by the pupils of Estelle Roy 
Schmitz and Fritz Schmitz was given at Watkin Music 
Hall 





Dunning Spstem 
Improved Music Study for Beginners 


The musical education of the child has never absorbed the 
attention of the people as at the present time. 

The DUNNING SYSTEM is founded on the a re 
logical! and musical principles upom which a musicale 


can be built. 
For descriptive booklet and folder costaining letters of 


indorsement from the most prominent musicians of the 
country, address 


Carrie 1. Dunning, 
225 Migbiand Ave., Bullalo, KR. Vp. 
Dresden (Germany), Nov. 14, 1904; Chicago, yes . 6; 


Baltimore, Fe 6; New York, April 6, 
uffalo, july ‘12 and Aug. 80, '06. 

















Mrs. ROLLIE BORDEN-LOW,~" 


Munich, Paris, London, Berlin. 
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SYRACUSE. 


Svmacuse, N. Y., May 26, 1905 

R. GEORGE A. PARKER, head of the depart 

ment of music at Syracuse University, has been 

granted a leave of absence and will leave at the 

close of the college year for a year’s rest abroad. Dr 

Parker has been actively engaged in the affairs of the 

university for many years, first as a teacher and later as 

the head of the music department. Dr. Parker graduated 

from the Royal Conservatory of Music at Stuttgart, Ger 

many, in 1881, and then took a post graduate course in 
Die Neue Academie der Tonkunst, in Berlin 

Dr. Parker is one of the first founders of the American 

Guild of Organists, a member of the Manuscript Society 

of New York city, a member of the executive committee 

of the New York State Music 

a member of the National Music Teachers’ Association 

In 1892 Syracuse University conferred upon Dr 


Teachers’ Association and 


Parker 
the degree of Doctor of Music 


ese 


Ihe pupils of Arthur van Wagenen Eltinge were heard 


in recital last night. Mr. Eltinge has a large class of 
promising young pianists, some of whom are heard each 
month in recital. The program follows 
Serenade : Berwald 
Miss Luddington 
Paris, Pastorale Bachman: 
Miss Baxter 
Mazurka in E flat Godar 
Miss Bronsor 
Idillic Lack 
Miss Murray 
Valse in D Schuet 
Miss Gibson 
Variations on Austrian National Hymn Hay 
Miss June 
Rigandon Raff 
Norbert Weinheimer 
Variations in G for two pianos \ W 
Miss Graham and Mr. Eltinge 
Notices as well as subscriptions and advertisements 
should be left at 310 Noxon street; Bell Telephone 
3280 | Freperick Bruns 


Galild of Organists’ Election. 


A [ the annual election of the American Guild of Or 
ganists, held at the Church of the Incarnation, Madi 
son avenue and Thirty-fifth street, the following officers 


were elected 


For Warden (presiding officer)—John Hyatt Brewer rganist 
Lafayette Avenue Presbyterian Chur Brookly: 

Sub Warden—Warren R. Hedden, organist, Chur the I 
carnation, New York 

Chaplair Rev. William M. Grosver D.D.. rector, Cl of 
the Incarnation, New York 

Secretary—Clifford Demarest, organist, Reformed ( r mn the 
Heights, Brooklyn 

Treasurer—Charles T. Ives, organist, First Presbyterian ‘ 
Montclair, N. J 

Registrar-—-H. Brooks Day rganist, St. Luke's P. tf ( t 
Brooklyn 

Librarian—George Francis Morse rganist Du Reformed 
Church, Flatbush, N. Y 

\uditors—Mark Andrews, Montclair, N. J Freder Maxs 
Vhiladelphia, Pa 

Councillors——Samucl A. Baldwir Brooklyr ~ Archer Gibs 
New York: Carl G. Schmidt, Brooklyn; William C. Carl, New York 
and John Spencer Camp, Hartford, Cont 

The American Guild of Organists was organized in 18o1, 
incorporated in 1896, its object being to advance the char 
acter of church music and the standing, facilities and mu 
sical education of church organists. It aims to benefit al 
its members, giving them reliable certificates upon exami 


nation of their own standing and attainments. Its mem 
be rship consists 


un honorable stand 


1. Of founders, who have maintained 


ing as church organists for years and have won positions 
of authority and distinction 
2. Fellows who have passed severe examinations, pr 
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ing themselves to be organists, choir directors and scholarly WISCONSIN CONSERVATORY NOTES. 
musicians of high theoretical and practical attainments Mitwauxes, Wis., May 
3. Associates who have passed an examination, showing ] HE Wiscons ( servatory of Music, No. ss8 leff 
them to be competent church organists son street, w pres 4 program, wi ‘ 
The guild has over 300 members in the United States  mait be made up of rhetor und dramatic mber 
and Canad: by s« ars of Edith Rose We The coming ls are 
Some fifty special services have been giver der dire luled for Thur y, J e:'S J 
tion of the guild in various churches, exploiting the best », afternoor June 1 g Gra tes Ww 
that is in the music of the church examined Thursday, Tune 8 the 
The tenth examination of associates and the fourth f mmencement exer w be g I t 
fellows was held in South Church, New York, May 24 Thursday, Tune 1s 
= > : \N \ \ 
Bangor Piano School Recital. Spaccia 
LSA MURRAY, of Washington, D. C., gave the 103d . 
: : » : W 
recital of the Bangor (Me.) Piano School Tuesday yy, » : 
evening, May 23 the Morse-Oliver Building, Bangor 
Me. Miss Murray played the following numbers \dag KK 
Prelude and Fuguc D ta 
Iw Hungarian Dances Bra , 
Impromptu, B flat s ibert 
Rhapsodie Hens . 
Shadow Dance M ac Dowe 
My Little ( i . 
Hunting Song Mendelsso ” . 
‘ 4 ; } 
Three Preludes Choy ' 
. ,M er I M 
Ungarish M ac Dowe 
Extracts from reviews in two Bangor papers read Seein’ Things Nig 
: rh cad Pussy ( 
Elsa S. Murray, of Washington, D. C., who has been studying at —_ 
the Bangor Piar Sct 1 for the ast ten months, ga her fret 
ublic recital Tuesday evening in the scl rooms a Mors . 
Oliver Building The program was one w x ave da 
a much <r a re exper ed aye am the seventeen year . 
1 girl w ayed it h suc + as ar ase er 
struct Fred M er, wi s r sat . any 
es « r } ng 2 la 
f angor ‘ ‘ ) ‘ . \ 
I ry ber being aye with enta c ( 
Miss M ay's work ring er few stay in Bangor 
be very nuch appr ated ev s be 2 6 thor ® 
nemorized that nly € sica « ‘ « = . 
Nosed ag ; : ‘ Gustin Wright In Stuttgart, Germany. 
vening [" WRIGI reanist { the Passy Church at 
( er re € r k ‘ Par . recently 1 Cy teart wit great su 
‘ a : ! < ia ¥ . " , 
as been blessed with. Mies M . soy & ‘rom the % Wing Notices Mr 
ist of merit. Frederic Marine Wright w a pre { { rel wreath tied with 
f he sical st Bang gra Wurtemberg rs, be ‘ rd t nition 
s progress at ‘ 1 » ! Bang fr 1 the R al Opera dir » Wes Put nd the 
aily News ; 
Liederkranz S t ft St ga c are me of the 
Lillian B. Ames, an excellent soprano from Bucksport eins 
issisted the ung pianist 
Herr Wright, t ar x : I s talent 
Guilmant School Commencement. wreath which was te m after the execut e Gu 
nant symphony was merite leuteche ke November 
HI commencement exer cs ! the (,u1Imant (Orwat e 
1904 
School will be held this week, Thursday evening 
lune 1, in the First Presbyterian Churcl An interesting In spite of having ery P act ense orga 
progra : een prepared which the graduates | f the Liederhalle Wrig ¢ Schwae 
y . } fercur 9 rm 
post-graduates will participate, assisted by Kathrin Hilke nde " 
sopratr w i WW ng il ifia trom Urretrys 
Zemire et Avzor The mposers represented are sacl Mr. Wrig . . : ' 
Hand G t, Elgar, Salomé, Widor, Boslet, Fleuret 
tist anner I ant #y r s t 
1 Piern ! tudents w play are Katherine = Prey t stisfy ( un taste . g November 
| elle Ander Evelyn Gilgrest Blauvelt Ella Elizabet! 5 904 
Rogerson, | ( Ada Mary Adelaide Liscom, Gra . ‘ 
air ' evolence ha ace ‘ e ser { the 
Leeds Darne Mary Hendrix Gill und Gertrude | i nedorf fir ferers, t t by a t } Chapels 
eth McKellar Ver { Be nett lreder Arthur nder the € the ig For ’ 
Mets and Henry Seym r Schweitzer . . ae ' . and 
, rgar . ’ luctior 
The liplom Ww ¢ awarded W i ( Cari, dire 
t gar ‘ ; attraction t 
t f the school lhe meeting { the alun ind fine . i as it 
er will be held at the Café Mart Friday evening t , autif aye 
set eve ng f I 4 i «a det 
———————————— — — 
waste thin Gulient enmit were by Mr. Wrig I 
Williams’ Pupils Song Recital. ne virt by birth an America wes 8 oth technic 
l PILS ‘ ] - ‘ RB wk W iat gave 1 wig re ta s ‘ acing ™m 
; fir ; e y y ght t here and there 
Saturday morning. May 27. in the Myrtle R m ot : tonishingly besutif ciger far Warttem 
the Waldorf-Astoria berg, November 18, 1904 
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(THE METROPOLITAN COLLEGE OF MUBIC). 

Evoar O. SILVER, President. 212 West 60th Street, NEW VORK CITY. 
The Faculty and Examiners William Mason, Albert Ross Parsons, Harry Rowe Shelley Ke oO 
tenden, Pau! Savage, Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, William F. Sherman. Geo. Cole 

man Gow, McCall Lanham. Mme. Adrienne Remenyi, von Ende, Felix Boucher, Fa Greene and others 
Six weeks course for Teachers, beginning June 19th (especial rates Twentieth Year begins Sept. %. 10 
Send for Circulars and Catalogues KATE S&S. CHITTENDEN, Dean of the Facuity. 





NEW YORK | Just returned from a very successful tour in Italy. 


= JOSEPHINE WELLINGTON 
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~ COLUMBUS. 


dothidea 

Cotumsus, Ohio, May 24, 1905. 

YDA SAYRE NORRIS gave a song recital Tues- 

day evening to about 200 invited guests. Mrs 

Norris has been a successful piano teacher for 

many years, only taking up the study of singing a few 

years ago. The last two years she has been a pupil of 

Foley of Cincinnati. Mrs. Norris has a mezzo-soprano 

voice of wide range, considerable power, and uses it with 
refined intelligence. 

eS & 

The junior pupils of the Capitol School of Music and 
Oratory will give a recital next week. Cecil Fanning has 
charge of the vocal department of that school. 

eS & 

Che Orpheus Club closed its twenty-third season Thurs- 
day evening by a concert in the Board of Trade rooms. 
The concert was of the usual excellent quality, and Har- 
old Simson conducted with his customary care for all the 
major and minor details. The club numbers were all 
given a capella, with the exception of the last number, 
“Hehre, Heilige Musik,” and afforded a thorough test of 
the vocal discipline to which the members have been sub- 
jected. A local composer, Ella May Smith, was compli- 
mented by the singing of her nocturne. The visiting so- 
loist was Anna Bussert. Ferd Gardner, ‘cellist, played 
three numbers. The accompaniments were by Mrs. Ferd 
Gardner and Thomas S. Callis. 

eS & 

The annual piano recital by the advanced pupils of Rosa 
L. Kerr will take place on Tuesday evening, June 6, at 
the Y. M. C. A. Auditorium. Mrs. Harrie B. Hutchinson 
will be the assisting vocalist. 

ft & 

Edith Sage MacDonald has gone with her husband to the 
Bermuda Islands. Mrs. Nathan Marple supplies her place 
is solo soprano in the Broad Street M. E. Church quartet 
in her absence. 

te & 

Herman Ebeling and wife, accompanied by Ethel and 
Grace Keating and Bessie Ohlen, leave the June 1 for a 
summer in Europe. Ethel Keating may remain abroad 
and continue her piano studies there. 

 & 

[he Euterpean Ladies’ Chorus had a good audience at 
Y. M. C. A. Hall Thursday evening, and gave general sat 
isfaction by their ensemble work. The soloists were Eliza 
beth Humphreys, soprano; Leavitt L. Mix, baritone, and 
Frank MacDowell, flutist 

eS €& 

Harry Brown Turpin gave his friends two delightful even 
ings of music last week, introducing all his advanced pupils 
[wo who had not been heard before were Mrs. Sherman 
Granger, a dramatic soprano of Zanesville, and Mrs. Wil 
liam H. Hast, contralto, of Portsmouth. The other soloists 
who are well known and appreciated were: Mrs. Leslie 
Mithoff, contralto; Mrs. C. C, Corner, mezzo soprano; 
Alice Rebinson, soprano; Ethel Johnston, soprano; Mrs 
i. EK. Fisher, contralto; Elizabeth Humphreys, soprano; 
Mrs. J. F. Pletsch, soprano; Norma Jones, contralto; Cecil 
R. Fanning, baritone; Anthony Rupersberg, bass, and John 
Martin, tenor 

eS & 

Che program for the Ohio State Music Teachers’ Asso 
ciation is rapidly nearing completion. An effort is being 
made to make this the most significant year in the history 
of the organization 

William H. Lott, Harry Clifford Lott and Jackson B 
Gregg, three of as good musicians as Columbus ever had, 
have located in Los Angeles, Cal., where it seems they are 
as fully appreciated as they were at home. To lose a tenor 
and a baritone of rank, and a director of unusual intelli- 
gence and experience, who has for twenty-five years been 
closely identified with the music life of Columbus, was a 
great loss to Columbus, but a substantial gain to the music 
and art life of Los Angeles. Before W. H. Lott left this 
city a farewell banquet was given in his honor at the South- 
ern Hotel, at which Henry Frillman, Amor W. Sharp, Tod 
B. Galloway, P. W. Huntington and Gen. Henry C. Tay- 
lor, all of whom have been associated with the music life 
of Columbus for years, responded to toasts. Mr. Hunt- 


ington’s response to “Old Time Music in’ Columbus” was 
so perfect a review of the last fifty years of music in this 
city that insistent demands obliged Mr. Huntington to have 
it printed for distribution, as it is a really important con- 
tribution to the music history of the city. 


Se 


The most interesting music topic just now in the city is 
the organ which the Women’s Music Club has promised to 
put in Memorial Hall. The hall, when completed, will seat 
about 4,500, and will furnish to Columbus what has been 
long and sadly needed—a great music hall. Now plans for 
festivals, oratorios given in grand style and organ artists 
may be made and realized. The music art was never the 
such engrossing interest in this city as it is at present. 

Etta May Smita 


GANZ IN MINNESOTA. 
UDOLPH GANZ is winning laurels right and left in 
the West and Northwest. Today criticisms from 
papers in Minneapolis, St. Paul and Duluth, Minn., are 


reproduced : 

Mr. Ganz, who is not yet thirty years old, plays with the mag- 
nificent assurance of a veteran technician. So far as his actual con 
trol over the keyboard is concerned he is a giant of suppleness and 
strength, his remarkable sureness of attack carrying him with bril- 
liant exuberance through the most mechanically difficult composi- 
tions that ever demanded complete and heroic mechanical mastery. 
He has a splendidly developed sense of proportion, never coarsens 
his climaxes by careless crescendos, and adjusts his pianistic revela 
tion in a broad, healthy manner which proves his claim to the 
most substantial qualities of musicianship.—St. Paul Pioneer Press, 
April 4, 1905. 

In Liszt’s “Sonetta di Petraca” every note was a caress. This 
bit from the “Italian Pilgrimage” is as perfect in its form as one 
of the sonnets whose name it suggests, and as read by Mr. Ganz 
there was a glowing tenderness in every phrase. This same tender- 
ness of tone was revealed in the three Chopin numbers, the B 
minor scherzo, the impromptu in F sharp and the etude in E 
major. Nothing in the way of instrumental music more exquisite 
than this scherzo as it was played by the young musician has been 
heard in St. Paul this winter.—St. Paul Globe, April 7, 1905. 


It was, however, an audience with traditions which awaited the 
reading of a program new and built wholly upon the impressions 
of the modern romantic school. 

The interesting personality of the pianist claimed attention, but 
it was not until after the first two numbers that the marked indi- 
viduality of the artist was revealed. He is not to be classified. 
Comparison with others who play with the abandon of one obsessed 
or with those who evoked sweet sounds for their own delectation 
is not permissible. He is as one who, living upon the mountain 
heights, from his vantage ground catches glimpses of distant scenes 
and in a rarefied atmosphere hears sounds which are “those of joy 
and not of fear.” 

The querying, expectant attitude of his listeners prevented the 
hearty response necessary to a clear grasp of the Busoni arrange- 
ment of the Bach toccata, which was like a mighty organ prelude 
intended to prepare the soul for further revelation. This state was 
further brought about through the “Etudes Symphoniques,” by 
Schumann, the king of instrumental romanticists, who had so much 
to tell and who was limited by the inadequacy of finite form. 

It was in the Chopin scherzo the awakening came, with the chim 
ing of the bells and the mighty rhythmic pulsing of the eternal cur 
rent of life accentuated by the stroke of time. After this Rudolph 
Ganz had matters his own way; he painted pictures—he told stories 
—always interesting, his listeners en rapport with him, traversed 
hell and heaven, and the intermediate stages (barring the few too 
egotistically prosaic to get out of themselves). This reached its 
climax in “Jeax d’Eau” (waterplays), by Ravel. No one failed in 
grasping the meaning of this exquisitely beautiful tone picture, 
which approaches realism with only a suggestion of the attendant 
trickery of the glissando scale. 

The d’Albert scherzo proved to be a gem in piano literature, and 
elicited an applause which gained the one extra number upon the 
program. This was a dainty bit, which baffled with its seeming 
familiarity, suggesting Handel, with its trills and embellishments, 
but yet may have been some Slavonic folk song or dance in its 
simple weirdness. 

In the Liszt suite the player produced some tremendous effects. 
Of such varying character, yet so allied in nature; the descriptions 
were so definitely outlined that one passed easily from the adoration 
of an idea represented by a picture to a simple seventeenth cen 
tury song and the following love sonnet. It was, however, in the 
fantasia, telling in tone the vision of Dante, that the player most 
fully revealed the broad scope of his art. The wanderer is carried 
from circle to circle, to deeper deeps, until purgatory, that region 
of restless desire, unsatisfied from lack of form, breaks through 
the glooming delight which seems a heaven, but is later transcended 
by the glory of the successive heavenly spheres, 

The applause which this masterpiece induced could scarcely be 
satisfied, yet how could the pianist come down from the seventh 
heaven to gratify what has grown to be a habit? 

Technic, method and all pertaining to the formative side of music 
was subordinated as a means to an end. To hear Rudolph Ganz 
is like reading a book which is worth while, and which, properly 


speaking, must go through the triple process covering plot, style, 
and, lastly, criticism.—St. Paul Dispatch, April 4, 1905 


The piano recital given by Rudolph Ganz at the First Unitarian 
Church last evening, under the auspices of the Thursday Musical, 
was one of the most completely satisfying recitals ever given here 
It was an exhibition of artistry, now virile, now tender, that places 
Mr. Ganz among the very front rank of pianists. From the opening 
of the Bach toccata to the close of the final encore insistently de 
manded at the close of the arduous program, there was nothing to 
mar the perfect enjoyment of the program. Indeed, the program 
itself could scarcely have been improved, and it gave the young 
artist a splendid opportunity to demonstrate his virtuosity 

The Bach number would have satisfied the great cantor himself 
so splendidly was it executed. The symphonic studies, op. 13, of 
Schumann, that perfect mosaic of variant musical form, was played 
with a spirit and exactness that left nothing to be desired The 
three Chopin numbers, including the impromptu in F sharp, wit! 
its reverberant hoof beats, and the etude in E minor, with its 
wonderfully contrasting portions, were played con amore Ravel's 
exquisite gem, “Jeux d’Eau,” was faultlessly rendered, and the 
d’Albert scherzo in F sharp, with its rush of technic, was a thing 
long to be remembered. 

Four rarely heard Liszt numbers completed the program and were 
most satisfying. Indeed, 1f Mr. Ganz excelled in any one thing it 
was as an interpreter of the Liszt music 

His technic is always flawless and brilliant His readings ar« 
intelligent and discerning, and he has a touch that is at once 
firm, delicate and luscious. He was forced to acknowledge re 
peated encores, and treated the audience which packed the house 
to two additional numbers.—Minneapolis Journal, April 7, 1905 


Nothing that has been said of the work of Rudolph Ganz, the 
noted Swiss pianist, would be too strong to express the apprecia 
tion of the splendid concert given by him under the auspices of 
the Thursday Musical last evening at the First Unitarian Church 
Few such masters of the instrument have ever been heard in Min 
neapolis. 

From the fine rendition of the toccata in D minor, by Bach 
Busoni, with which he opened, to the grand composition of Liszt, 
with which he closed, “After a Lecture of Dante” (“Fantasie quas 
Sonata”), the artist held the audience under his control 

It would be difficult to say what was his best work; but the last 
number, to which reference has been made, the “Sonetta di 
Petrarca,” in C sharp, another of the Liszt selections, and an old 
minuet by Sgahbati, played as an encore to d’Albert’s scherzo in 
F sharp, were particularly masterly in their sympathetic interpre 
tation. 

Rudolph Ganz’s technic is simply wonderful, but beyond this 
merely mechanical part of music he discovers the soul of the truce 
artist. 

The whole program was a delight, and the evening seemed all 
too short. 

The program included, besides the numbers mentioned: Schu 
mann’s etudes symphonique, op. 13; Chopin's scherzo in B minor, 
his impromptu in F sharp, and his etude in E major; Ravel's 
“Jeux d'Eau,” with its beautiful liquid tones, whose full beauty 
was brought out by the gifted artist; then there were two others 
of Liszt’s “Sposalizio” and the enchanting “Canzone Salvator Rosa.” 
played with exquisite appreciation of its delicate beauties 

Rudolph Ganz, since his arrival in America, has played in many 
of the leading cities of the country, and everywhere his high claim 
to recognition among the leading pianists has been acknowledged 

The audience last night was a large and representative one, and 
the concert a success in every way.—Minneapolis Tribune, April 7 


1905 


Rudolph Ganz’s piano recital last evening for the Thursday Mu 
ical and their friends was one of the most artistic and completely 
satisfying musical events we have ever had. What a delightful 
relief it was not to be oppressed by the advertised reputation of 
“the greatest artist that ever lived and breathed,”’ but simply to sec 
a modest appearing gentleman and listen anew to his voicing of 
some of our dearest musical memories! 

The flowing grace and delicacy in the second and eleventh of the 
Schumann symphonic studies it is hard to conceive more perfect, 
while the honest, clear-cutness and manly vigor all through the 
studies broke out magnificently into the final exulting triumph 
Chopin was represented by the splendid though less played scherzo 
in B minor, by the sadly tinged dream of the op. 36 impromptu, 
from which it always seems cruel to be so rudely awakened by the 
final clashing chord and by the E major study's deep poetic mood 
Mr. Ganz’s hearers could only draw a long breath and look to ear 


other the inexpressible commentary, Beautiful, beautif 


And yet perhaps even more gratitude was felt for the 
tion to several new treasures from Liszt's inexhaustible legacy 
Frem the series of ten musical poems gathered in the first Italian 
ni nage Mr. Ganz gave four. The tender and serious glow of 
he searriage heart in the “Sposalizio,” the restless wandering of 

“Salvator Rosa,” the 


ntroduc 


the canzonetta associated to the four verses of 
contrasts expressive of love’s inconsistencies in Petrarch’s sogth 


Theodore Habelmann’s Operatic Schoo 


157 West Forty-ninth Street. New Yerk. 
Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received. 
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presented marvelously The only regret was that all the complete <a 
series could not have been heard as the artist has given them els 
where APPIANI pupils to the number of five took par 
h o yportu of hes 1 such a poetic ogram iven , an 
een vette: saggaere- Wet. Pe Sas ge in a musicale given as a farewe previous 
with so inexpressibly satisfying thoroughness and unaffected charn } , 
: . } ne rture fe e bh 
the Thursday Musical has again put r musical pub gratefully cine madame's departure sOs — * Oo 
n debt.—Minneapolis Times, April 7, 190s studio, May 24. They were Dorelle Snook, a pupil of s 
nont who shows much promise Beatrice Singerman 
l’robably the most interesting number was the Jeux d’Ea ry Clementine Tetedoux, who sang with artistic finish, 
Kave a modern French composer, who is thought by Mr. Ganz uting with Miss Su germann im the duet from “Fre 
» be the forerunner of a new schox f music In this exceeding schitt very well sung; Harriet Thorburt singing Fren 
dainty bit of music, the playing of the water, the drip and spark'« , 
. ~ Ae ; gs with grace, and Mrs. M. H. McLewee, wil 
almost the bubbling of it, could be heard the masterly interpre 
tation was given.—Duluth Herald, April 5, 190s tra — gave great pleasure Madame Capp 
vice president, member urd of directors, cha 
? committee membe ot ne 
CHOIR CHANGES IN PITTSBURG. \ Philharm Society i the only w 
Pirtspur May m er ot the board of director f the M pt S« 
ROMINENT among the recently engaged churcl ety rhis gives but ‘ . Ss per 
choir singers, who began service in their new fields; \ i enc 
the first Sunday in May are + ee 
: eS & 
Katherine Ellis, soprar Grant Street Lutheran Church 
: ' d (Y Mahor s Iris} we , 
Vida McCullough McClure, soprano, Emory M. I Edward Mahony's Irish © anneal concert 
ye ut Assembly Hall, May 2%, had as p ts Mrs. I 


Mrs H H Fisher. sopra! Ce Peter Kavanael soprano 





NEW YORK NOTES. 


‘ Silbernag tong Mores 4 et trud 
Myrth June McAteer sopran Grant Street Lutheran oermag : : spots . Gertructe 
Church Robinson, harp 1 Grace Upingt pianist 
‘ . ) oO arn | ' 
Alice L. Price, contralto, St. Peter's P. E. Churct O'Mahony, wl y wal iriem : y ) 
standi reet ] 
Genevieve Wheat, contralt rant Street Lutherar uiding, was g y a large sad 
} | 
Church = ov" & N \ust . praying a v 
. ' ’ | | ’ 
rs ames atton, contralt hure of rist . pays ' 
M J | P : ( } C ! k pia ‘ 
fect 
scientist 
a =4 
David Stevens, tenor, East Liberty Presbyterian Churcl ec 
Albert MacDonough, tenor, Grant Street Luthera A The S wenticth poy 
Churct ; cS hfe e play = ya 
Edward Vaughan, tenor, Christ M. E. Churcl ( \.. presented a prog { ' ety ging f 
F. T. Simpson, bass, Grant Street Lutheran Churcl Mozart t poy H S i 
Samuel Kinder, baritone, Sewickley Presbyteriar é g t | dey 
Church ent (rch OF ) M 4 tw ty ‘ 
All of the above are pup f James Stephen Martin youths f g the 
In point of importance, as well as salary, several of the imber The S ‘ porn 
POSITIONS Naniecc above are <« 1 lignes grade an ¢ ye \ ( 
t 1 al r f the highest j it 
election Martin pupils to fill such positions, not to oe = 
peak of the constant demands upon them for concert and 
7 4 oo ‘+ g ] . 
ator engagenients, aff rds af r idea of the number of Pa . ‘ . 
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vanced singe who are seriously at work under his abl ’ ) “ : 
| May S] playe wor by Vieuxtemp S 
guidance 
‘ 
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Mietrke Rach-( — ‘ ‘ 
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Claassen Gets a Medal. Jame ct w naving a B 
Edith D Jone rp te 
A RTHUR CLAASSEN, musical director of the New _ 
‘ = — v= 
York Liederkranz, the Brooklyn Arion, and for next 
week conductor of the Pittsburg Saengerfest, is reaping Ss S [ M I ff 
the results of popularity At a recent social meeting of piano recital recently t Temple | 
the orchestra section of the Liederkranz a handsome played standard nd m ‘ S 
iedal, in the form of a lyre set with diamonds, w pre Bacl Beethove (sri | { ' 
sented t Mr Claassen The presentation speecl wa \W cw sh 
made by Otto von Schrenk An ition to the mus« @e & 
director followed 
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. 
| . ‘ r } y ’ ‘ 
a story in which music, a messenger boy and horse racing . ' . 
- I nti y | ‘ ‘ Alle 
had an equal share Mr. Claass« received a dispatch 
, , to Iuly 29 { er 1, Md | k M 
from Pittsburg requesting to know which parts of Grieg 7 . , 
. reian ( rdet moer the / ' ' 
“Peer Gynt” suite would be played at the forthcoming fe ” . “yt 
; ; : , ‘ rr t “ ¢ +) y ert 
tival. In I reply Mr. Claassen abbreviated the parts like ; 
Mr. Morgar t Asbury Park B : ¢ 
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\ Anita” and “Mountain King 
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! the messenger boy extended t most tw 
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WASHINGTON. 


pre, ks eae 
Wasuincton, D. C., May 26, 1905 
tee QOMMENCEMENTS are bringing the Washington 
season to an erid. Like the last burst of a feu 
dartifice, the serious, concentrated activity of the 
season is now being thrown into future’s space in brilliant, 
sparkling showers. The Mount Vernon, commonly called 
the Somers School by reason of the distinguished charm 
of the head of this seminary; the Fairmount, 
noted for the gift of its musicians; the Gunston, one of 
the most serious schools and of exquisite location; the 
Cathedral School, in “high orders,” so to speak, and form 
ing a fairyland colony all of its own at St. Albans, and 
the Chevy Chase institution, lying in one of nature’s cause 
ways, between the romantic Chevy Chase Lake and the 
city of Washington, all these have celebrated the close of 
intellectual and artistic labors, said to be one of the most 
prosperous in the history of the capital. In all of these 
schools, as in each of these ceremonies, music has played 
a more important part than ever before. The art is “all 
the rage.” There lies much to be desired, however, in the 
departments as a general thing; but everything is better 
than ever, which is encouraging. 
eS & 

A valuable feature of the Gunston work was the de- 
partment of physical culture and elocution, which had a 
commencement all to itself and in which music was used 
The musical commencement was 
excellent rhe prosperous. The interesting 
Hamilton Institute will be the next to hear from. Ella 
Stark figures as leader in the extensive piano work of the 
St. Albans Cathedral School. 

eS & 

John Porter Lawrence, pianist, and Anton Kasper, vio- 
linist, lead in things musical in the National Park Sem- 
inary. Mr. Lawrence is organist of the New York Avenue 
Church, Washington, and Mr. Kasper of St. Augustin’s, 
and both are influential musicians. Lectures on music 
form an important part of the musical education in the 
National Park. Mr. Lawrence has given many important 
ones, twenty-eight have been given by Mr. Vincent. Both 
violin and piano departments are most prosperous. The 
above musicians are engaged in three other colleges, be- 


classic 


graceful punctuation, 
school is 


sides their church work 
eS & 
[he charming and energetic Glenn Gorrell has many 
promising piano pupils who are just coming into view 


Lavinia Turner and Ellie Sanford will give a recital on 
June 15. Mr. Gorrell will also play. Miss Turner will 
play the first movement of the C major Beethoven con 


15. Mr. Gorrell is a pupil of Joseffy, of Klahre, 


certo, op 
He is rigorous about 


Goetchius, Gelsch and Chadwick. 
good music and good methods. He is organist in a pros- 
perous church in Virginia, and himself an incessant work 
er in progressive lines. 

eS & 

Johannes Miersch and Adolf Glose, violin and piano 
artists, who have come to Washington within the year, 
have decided to remain in Washington. Their warm re- 
ception here, their success in concert and student work, 
and the remarkable refinement and beauty of the capital 
itself have united in urging this decision. Mr. Miersch 
has the title of royal court violinist to the King of Greece 
Mr 


plano 


Glose has been several times across the continent in 
tours Clara Louise Kellogg, New England 
Concert Company, and other organizations. Both are 
armed with valuable press notices, and both have engaging 


with 


personalities 


Ze & 
Minna Heinrich is one of the leading, if not the most 
prominent, of the women violin artists of Washington. 


She is a pupil of Jacques Grun, of Vienna, himself a pupil 
of Bohm, from whom went out Joachim Ernst, Hauser, Von 
Kunitz, now of the Pittsburg Orchestra, and others. Miss 
Heinrich is a member of the Georgetown Orchestra and is 
i reliable sol Among her interesting pupils are Mrs 


Col. E, J, Dimmick (née Ruth Crosby, the poet), Ira Stan 


ost 


ley Pope, soon to give a recital; Lillian Koechling, Eliza- 
beth Graham and little Gisella Gloetzner, daughter of Dr. 
Anton Gloetzner, himself a famous Old World trained 
musician, pianist here of the Gunston 


es € 


Ihe vocal sisters, Daisy and Bessie Brown, have been 
having experience on the stage through connection with 
an opera company formed here, and which has already 
given three public performances of Sullivan’s “Gondo- 
Mrs. Howard Coombs, as special accompanist, has 
There is no depart- 
Coombs has a wide 


liers.” 
grown into position this season also 
ment so needing able recruits. Mrs 
field in which to make a fortune by making it superior to 
most of that which is usually done. She recently accom 
panied in public Marion MacFall, who sang at the last 
meeting of the Wisconsin Club here. Mrs. Coombs as 
Elizabeth Gardner was one of the brilliant pupils of Mrs. 
Ernest Lent, one of the teachers at the Fairmount and 
the Georgetown seminaries. 
eS & 

Harriett A. Gibbs, director of the Washington Conserva- 
tory, established last year and advancing in remarkable 
meznner, is going abroad this summer to Berlin, London 
and Paris. Recitals have been given under the direction 
of Miss Gibbs on May 15 and 22. Mary Europe was ac- 
companist. Recitals of high school and normal music will 
also be given this month, showing the work of Miss Gibbs 
outside of her conservatory. Mr. Tyler, a graduate from 
one of the leading colleges of the States, is one of the 
faculty of the Washington Conservatory, also Clarence 
White, a violin artist of wide reputation. 

= = 


Mary Kimball gives her last piano recital this week. 
These concerts are inportant events in the lives of many 
young people, numbering among them daughters of the 
President, of one of the District commissioners, and of the 
chief of police. Unusual excitement and stir is rife among 
them all this closing time by reason of the sight of a bril- 
liant diamond ring upon the tiny fourth finger of the 
hand of Miss Kimball, and which symbol of harmony Cupid 
has composed during the year. Miss Kimball, as daughter 
of one of the leading vocal teachers, herself a most suc- 
cessful piano teacher and a dainty creature of universal 
good will, is a sort of “daughter of the regiment” in the 
musical field of Washington. 

eG & 


Katie V. Wilson speaks of bringing the famous Boston 
Quartet here next season as well as the Boston Symphony, 
which is to give five concerts, and for which subscription 
sale is now open. She has two opera performances now 
upon her hands, “Martha” and the “Mikado,” with Thomas 
Evans Greene as director. 

se & 

Mrs. George Franklin Lippitt managed an important 
charity concert this week, and with success. Local talent, 
with male quartet, were features. Hope Hopkins Bur- 
roughs, the pianist, and Louise Carson, violinist, were 
among the performers. Oscar Franklyn Comstock accom- 
panied. 

eS & 

There is here a blind pianist-organist, colored, who is 
doing energetic work with an ambition that is praiseworthy. 
His name is James Johnson, of 409 E street N. E. He 
is a graduate from the department for the blind of the 
He composes, plays in church and 
teaches. Many white children are among his pupils 
Among the most gifted is the son of Mr. Offenstein. Mr. 
Johnson’s constant reading of matters in and out of music, 
his scope of scholarship and thought, his liberal feeling and 
ambitious horizon over the future, would put to. shame 
many of the white race more highly favored who have “not 
the time” to read even a morning paper, and think only 


about self 


Peabody Conservatory. 


ee 


Marie L. Burden, originator of the Burden kindergarten 
methed, writes from Springfield, Mo., of the successful 


class work being done there for several years by Percy 1 
Hemus, of St. Patrick’s Cathedral, New York. Some of 
his pupils have performed in the clubs there, and with sat- 
Mrs. Burden is deeply interested in music, 
West this summer 


eS = 


isfactory results. 
and will remain 


Hallie Moodie Dupre, a pupil from Texas, last year 
studying singing with Sallie Bradley McDuffie, of Washing 
ton, sends programs of a concert she has herself been giv 
ing in her native State. So the good work goes on. With 
proper knowledge of their existence scattered throughout 
the States there is no reason why every studio in Wash 
ington should not be filled with talent of every description 
Many who themselves 
heard of outside of the 
Some waste their time sending out 


When exhausted with addressing 


the coming imagine well 


known have never been 


year 
circle of 
their personal friends 

little footy “circulars.” 
too envelopes, they imagine that they have touched the eyes 
of the four corners of the earth. A powerful 
weekly paper with seven or eight thousand subscribers, and 
news 


Poor souls! 


that is eagerly clutched for its every week by as 
many more regular regular readers, is the way to address 


“parents, friends and fellow countrymen.” 
eH = 


There is a talented girl, Miss Young, studying piano in the 
College of Music here. Georgia Miller is the head of the 
Miller Clavier School in Washington. Her address is 118 
C street. She is lovely, and true to musical foundatio1 
also. Clara Drew has gained a wide and deep reputation 
in Washington for voice style, ability to teach and solo 
work in one of the leading churches. She, too, is a new 
comer, but one who has come to stay 


eS = 


Harriett Whiting the contralto leaves Washington this 
week for Boston, then to her summer school work in New 
Hampshire. John A. Finnigan writes good news from the 
organ loft of St. Patrick’s Cathedral, New York, where he 
is now installed. He likes it very much, is jumping to 
save his life on the streets, and is otherwise busy. More 
later. 

eS = 

[here is a large circle of musicians in Washington who 
earnestly desire that Creatore might be made a fixture, or 
at least partially so, in the capital. Many teachers of vocal 
and instrumental music are especially desirous of having 
him as an illustration of all they might ever be able to say 
A teacher remarked this week that if sufficiently wealthy 
she would do this herself, that she would feel justified in 
stopping all her teaching if able to take people to hear the 
various musical perfections of the Italian. This is cer 
tainly high praise, and never was praise more fully merited 

FANNig Epcar THoMaAS 





De Moss as Senta. 
ARY HISSEM DE MOSS was highly praised for 


performance of parts from 


Mass criticism 


singing in a concert 


“The Flying Dutchman” at Salem, One 


reads 

Mary Hissem de Moss, of New York city, was the soprano. As 
Senta, the daughter of Daland, a Norwegian sailor, she was superb 
The possessor of a strong, high and wonderfully true soprano voice, 
she adds to its charm the ability not only to use that voice, but to 
giving expression far 


interpret the meaning of the words as well, 
The storms 


beyond the general run of oratorio singers to her lines 
of applause which at times greeted her showed the appreciation on 
the part of the audience of her powers, both of voice and inter 
pretation 
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E PACHMANN, who has closed a most successful tour, is 
resting quietly in the mountains. The great pianist will 
remain in this country until the first week in July. 


66 AGNER BANISHED” is one of the striking head- 
lines in Monday’s papers. Musicians need not be 
alarmed. The story was about the shortstop of a baseball club 


HOSE artists and teachers who locked their town studios at 

the first sign of spring must realize by this time that they 
acted rashly. This promises to be the coolest “cool” summer 
New Yorkers have known. 


M: AY is gone and the cornerstone of the proposed new Acad 

emy of Music in Brooklyn has not been laid. The ninety 
odd Brooklyn millionaires who have not yet purchased stock in 
the company have left town without leaving their summer 


addresses. 


S' ) Maxim Gorky was once a singer—a tenor. It is reported that 

he lost his voice through an accident. Some accidents have 
fortunate sequels, In this instance Russia may have lost an indif 
ferent singer in order that the world might gain a remarkable 
novelist and reformer. 


A SPECIAL cable from Rome to the New York Herald Fri 

day, May 26, announces that Puccini has requested Giacosa 
and Illica to write him a libretto on the life of Marie Antoinette, 
for which Puccini will compose the music when he returns from 
his four months’ visit to South America. 


4 Baye HE Copyright Bill, which is to be presented to the English 

Parliament, which will embrace the question of music copy 
right, and which is supposed to attempt to put an end to musical 
piracy in Great Britain, will be presented by the Hon. T. P 
O'Connor, which may be news to our English readers 


ASTER QUENTIN, youngest of the Roosevelt children at 

the White House, is taking music lessons and, according to 

one sympathizer, the child thinks his punishment severe. If the 

boy has one sympathizer he has a million among old and young 
who recall their own miserable hours at the piano 


Hk German Weekly Gazette publishes a statement to the 
effect that the proposed “Parsifal” production at Amsterdam 

is finding considerable objection and that it is difficult to secure 
the proper kind of a cast to give a performance worthy of the 
work itself. There is considerable agitation on the subject of in 
troducing “Parsifal” in Amsterdam without the consent of 


Bayreuth. 


Fag sos: > mag amateur and professional, may be inter 

ested to hear that the scenes of the operetta, “The Court of 
Hearts,” written by two college women, are id on a planet 
Mars. Judging from the cuts reproduced from the Denver Post 
on another page of Tae Musrcat Courter, life on Mother 
Earth's neighbor must be one grand, sweet song. 


SUE ei 


| F vocalists and pianists will continue to sing and play without 

remuneration they must not complain because their value as 
artists diminishes. The unjust and shallow society woman who 
is a party to this despicable social custom would soon find it 
impossible to hoodwink her acquaintances if singers and instru 
mentalists, one and all, combined against the “free engage 
ment” business. 
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6s HE Federated Hod Carriers” is the original 
but not elegant epithet used by the Tribune 


music critic in writing about the orchestra players in 


the first concert of the Damri 


This refers to the rules of the Musical Protectiv 


Union, which does not perm 


1 


‘* FEDERATED musicians from foreign coun 


HOD tries to become members of the 


CARRIERS.”’ union, with privileges of play 


t ~ 


ing in the orchestras here, until 


they are residents of this country for six months 


Probably there are other reasons for calling th 


members « 


Carriers.” 


It always has seemed to us that the man who is an 


honest hod carrier has no reason whatever to be 


ashamed of it in this free United States, as it is 
called An honest hod carrier is at least as good a 


man as a dishonest musician, and if he attends t 


his business strictly and does not mix up with other 


affairs outside of the mortar and lime and bricks 


that he is mixed in, he is more to be respected than 


at hoes all Kinds I out 


side work and is thereby influenced in his musk 


the average music critic, w 
criticism. 
After a 


ll, what is the great difference between a 
hod carrier makimg his $21 or more a week, hon 
estly, and sending his children to the public schools 


and registering and voting, paying taxes if he has 


accumulated a litthe money sufficient to own rea 
estate or other estate—what is the difference b 


tween this honest, straightforward, sober American 
citizen and a music critic enga | or employed on a 
daily paper, where there ar lso compositors and 
press men and feeders and writers and reporters 

some of them getting as low as $12 a week, some as 


hi 


all these callings? 


gh as $50 a weck—what is the difference between 


There can’t be much difference 





because of the slight difference in wages. Chere 
cant be such a great difference because of any intel 
lectual disparity We have not seen anything yet 


emanating from the music critics that justifies then 


11 


in assuming that they stand intellectually much 
higher than an intelligent hod carrier, and therefore 
we cannot understand why the name of hod carries 


be used by those who wish to reflect on the 


shoul 


members of the Musical Union. If there is a Unior 


of Hod Carriers, there should be a Union of Critics 
and a Union of Compositors, and a Union of Ri 
porters, and a Union of Journalists, and Union « 
Detectives and Wardmen. What difference is ther: 
in the characteristics of these unions as such Phe 
are all made up of American citizens who work for 
a living and are supposed to be honest. What hn. 


jury can a man suffer in his social position who is 


accused of being a music critic or a hod carrier 
He will not suffer from it No man is hurt in his 


social position who is a feeder of a press or a banker 


We have read frequently the list of people that 
have attended the receptions given by society here 
in New York in its various strata, and we fail t 
find the name of a single hod carrier in there, or even 
of a married music critic. Such people are not invited 


} 


Butchers, hostlers, tel 
} 


to such social functions 
graph operators, hod carriers, bookkeepers, brak« 
men, wardmen, bookmakers and bookbinders and 
music critics are not invited to any social function 
except such that represent their own position in so 
ciety. There are many people in society who are 
not worthy to rank with the class of men that be- 
long to the above variety of vocations Many a 
snob, many an ignoramus, many a social highway 
man is admitted into what is called society, whereas 
all these honest workmen are kept out of it The 
music critics made a mistake from the start when 
they did not become bankers, diplomats, vice presi 
dents of the United States, Senators and members 
of the Musical Protective Union. 

A peculiar thing about the Tribune music critic 
and his habit of calling the Musical Union “Feder- 
ated Hod Carriers” is the fact that the members of 
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Curcaco, May 25, 1905. 
HIS is the month when dressmakers get busy, rib- 
Y bon counters are rushed, white materials of ail 
kinds are at a premium, and conservatories and 
institutions, from music schools to barber universities, are 
whirling in the vortices of final examinations and competi- 
tions. 

The visiting artists and organizations designed to exploit 
their specialties and their abilities to gather in the com- 
munity’s shekels have come and gone, the resident artists 
and organizations are busy with the aforesaid examina- 
tions and competitions, and summer is rapidly approaching 
to give rest to the weary artist and teacher. 

On all sides we hear of extensive preparations for the 
annual commencements, and of the important schools in 
the city, the Chicago Musical College has already started 
with its examinations in the piano department. Last Mon- 
day was devoted entirely to the preparatory classes in that 
department, and next week the entire week will be taken 
up with examinations and prize competitions. The reports 
are that the classes in all the branches of the college, that 
is, piano, vocal, violin and dramatic art, are larger and the 
standards higher than ever before. 


CHICAGO NOTES. 


The Theodore Thomas Orchestra, Frederick A. Stock 
conductor, is having one of the most successful tours in 
the history of the organization. Mr. Stock’s success abroad 
is equal to that in his home city. The following are some 
press comments from Cincinnati and Cleveland, Ohio. 

Reviews of two concerts given in Cincinnati May, 5, 
1905 

Two or three points may be chosen to explain the interest 
the concerts of the Theodore Thomas Orchestra held for the people 
who assembled in Music Hall Wednesday afternoon and evening. 
Briefly, these were Frederick Stock, conductor; Rudolph Ganz, pian 
ist, and two remarkable programs. The applause which greeted Mr. 
Stock when first he made his bow was for Theodore Thomas’ man 
and his successor, At the conclusion of the Brahms E minor 
symphony the applause was for Stock, and it was accompanied by 
the conviction that Thomas’ successor was worthy to fill his place. 
During the two concerts Mr. Stock directed various brilliant orches- 
tral numbers, classic and modern, but he did nothing better than 
the Brahms symphony, and that so superbly that the exposition 
thereof may be accepted as a measure of the new leader's ability. 
In appearance Mr. Stock is slim and youthful, rather over middle 
height, with small face and fair hair. His manner expresses modest 
dignity; his conducting is absolutely devoid of mannerisms or exag 
geration. The beat is sure, firm and convincing. Stock is evidently 
a pupil, though not an imitator, of Theodore Thomas, for while the 
tone and technic of the band, the little ways of playing soft, quick 
passages, with neat turns, the smart finish of chord formation and 
a half dozen other things ‘car the well known impress of long 
years of training under Thomas, the reading of the symphony was 
distinetly individual 

The Brahms symphony exhibited first of all a masterful grasp of 
the composition in its emtigety, which caused the structural themes 
to stand forth in the light of day and the subsidiary themes to form 
a characteristic, richly woven background. Thi announced Mr 
Stock’s appreciatiom’ of musical form and ranked him with classic 
exponents, The iuellity with which the inner meanings were de 
veloped and the judiciously appropriate tempos of allegro and ap- 
dante indicated the modern understanding with which Stock pro 


poses to read the classics. A Brahms specialist, a successful reader 
of the intellectual, non-emotional music may be considered a past 
master in all but the-extreme modern schools—that is, Strauss and 
Berlioz, who always seems more recent than his hundred years war 
rant. In the Glazounow suite brilliancy, contrast and style were in 
evidence.- 

At the evening concert the Tschaikowsky fantasia, “Romeo and 
Juliet,” which fairly exhausts all agreeable orchestral possibilities, 
affords a vehicle for displaying temperamental gifts, which are 
nevertheless chastened by a consciousness of the restrictions of art. 
The “Meistersinger” music the Thomas Orchestra plays “con 
amore,” but the youthful vigor of the new conductor marked its 
every measure. Mr. Stock is, as someone aptly remarked, a lucky 
man; he is also an admirable orchestra leader. He is not a coming 
man—he has arrived.—The Cincinnati Times-Star, May 4, 1905. 





The first of the Thomas Orchestra concerts yesterday afternoon in 
Music Hall presented an old and familiar organization, but a new 
conductor. It did not take long for the critical in the audience to 
be convinced that Frederick A. Stock is worthy to step into the 
shoes of the late Theodore Thomas, and that under his direction the 
orchestra with the old and immortal name bids fair to attain a new 
and greater favor than it has achieved in the past. Mr. Stock 
evidently brings to his work the energy, fire and inspiration of 
youth, with the attainments of a solid and varied musicianship and 
the maturity of a substantial experience. 

Having heard the Brahms Symphony No. 4 in E minor by the 
local Symphony Orchestra during the past season, the audience was 
in position to note the differences of a second reading by foreign 
instrumentalists. Comparisons are odious ad will not be at- 
tempted, but to the lover and student of Braluns such a reading 
as was given of this creation of his was in the nature of a welcome 
revelation. Such pianissimos, such beautiful and delicate shadings 
and nuances made the intellectual Brahms almost warm and pas- 
sionate with emotional power. The andante, with its striking ingenu- 
ity of Phrygian mode, its novelty and subticty of expression, was as 
beautiful as a masterpiece of mosaics and strangely fascinating. 
Life and sprightliness and the vivacity of champagne sparkled in 
the presto giocoso movement. The mellow efficacy of the reeds 
found expression in the final movement—allegro energico—which 
was given with dash and inspiration. 

The Suite “Ruses d'Amour,” op. 61, of Glazounow, is exceedingly 
descriptive, with dashes of bright color, and the orchestra gave it 
a high strung, brilliant reading. It may well be said that with a 
record of several previous performances not even the Theodore 
Thomas Orchestra ever gave a more finished and classic interpre 
tation to the overture, “Leonore,” No. 3, of Beethoven, than it did 
yesterday. Beethoven's masterpiece was given with intense fidelity 
to the original.—The Enquirer, Cincinnati, May 4, 1905. 


We arrived in Oberlin a few moments after the beginning of the 
concert. As we approached the antique looking church—erected in 
1843—the sound of sweet music filtered through the open windows 
of the church. It was the Adagio from Dvoraék’s “New World” 
symphony. 

Entering the church, we found it crowded to the limit of its 
capacity with an enthusiastic audience of students and music lovers. 
There was no doubt as to the reason of their presence there. It 
had to do with no fad or function. It was musical enjoyment pure 
and simple. The orchestra was that of the late Theodore Thomas. 

But, be it told in loud and fetching language, in Frederick A. 
Stock Thomas found a worthy understudy and successor. Stock 
handles his men with the same quiet potency and a self reliance 
born on intuitive power and capacity. He does not assault the ceil 
ing with his gyrating baton, nor does he work himself into a frenzy 
to attain a climax. All this preliminary drilling has been done at 
rehearsals. And his men follow his emotional suggestions as they 
did under the magical sway of Thomas. Stock is not only a born 
conductor, but a musician of the broadest culture and unusual 
creative talent. These facts have been proven by his consistent and 
musicianly readings of both classic and modern works. He pos- 
sessess classic conservatism, and modern realism, and strenuousness. 


Moreover, he told me in private conversation that he thoroughly 
believes in orchestral limitations, and differentiates between obtrusive 
noise and legitimate tonal effects. Hence, al! his climaxes are musi 
cal sound, and not volcanic eruptions of cacophony. 

Now all of this thesis on Stock and his orchestra came about by 
reason of my attending the Wednesday afternoon concert of the 
Oberlin Musical May Festival at Oberlin. As the program was 
practically one that we will hear in a week or so at Gray's Armory, 
I have expended my powder on Stock and the orchestra. rather than 
on the program and its presentation.—By Wilson G. Smith, Cleveland 
Press, May 18, 1905. 
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Sunday evening, May 28, two concerts will take place 
One, the last concert for the season of the Irish Choral So 
ciety, Thomas Taylor Drill, director, at the Studebaker 
Theatre. This is a chorus of some 100 mixed voices, and 
will have the assistance of William Beard, basso, and Anna 
V. McDonald, contralto. And the other, a benefit concert for 
Catholic hospitals, under the direction of Dr. M. J. Seifert, 
at the Auditorium. At the latter an orchestra of forty 
five musicians will assist, and among the soloists is Mrs 
John M. Smolski, a pupil of Mrs. O. L. Fox, and a singer 
of ability. 

Since Dr. Seifert has been president of this society he has 
done considerable in bringing before the organization good 
musical performances and he deserves the praise of the 
public for his disinterested work 

ce & 

The Illinois Music Teachers’ Association will hold its 
convention in Peoria, Ill. commencing June 6, which will 
last through the 7th, 8th and oth. Numerous recitals and es 
says will be delivered and the meeting promises to be 
one of the most important and best attended held so far 


Frederik Frederiksen. 


An engagement of interest to the violin circles of Chi 
cago is announced by the Chicago Musical College, in hay 
ing closed a contract with Frederik Frederiksen, of Lon 
don, England, who will begin his duties at the college in 
the fall. 

Since 1892 he has been prominent before the English 
public as soloist and has been identified with the London 
Organ School and the Croydon Conse rvatory A pupil of 
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Emile Sauret, he gratefully acknowledges that he 
learned more from that eminent master than from 


else. 


His début will be looked forward to with keen expec 


tation. A normal session of five weeks will be held by the Amer 
Vernon d’Arnalle’s Successes. ican Conservatory, beginning Monday, June 26, and end 

We seldom hear a really great singer here, but last “® July 29. The majority of the faculty will be in attend 
night’s concert was surely one of those rare and delightful "°° There will be a Yo eee of lectures By John J. Estt 
staedt, Victor Garwood, Cyril Graham, Hubbard W. Har 


occasions. The first group of songs were calculated 


excite widely different emotions 


work of the “Come Raggio” was offset by the sprightly will be a series of five recitals in which such artists as Alle 

and delicate “O Liebliche Wangen,” and then came Schu Spencer, Heniot Levy, Ragna Linné, Grace Dudley, L« 

bert’s beautiful “Litanei,” wonderfully rendered. The Blish, Mabel Goodwin a will take part 

thrilling “Erlkoénig” was all fire, and held the audience =< 

breathless till the last sombre note, but the “Litanei” al A recital will be given in Kimball! Hall, Saturday after 

most reached the tears, it was so beautiful noon, June 3, by the Virgil Clavier department of 
The second group, the folksongs of Lower Brittany, American Conservatory under the direction of Mrs. Mur 

were most enjoyable little sketches, though very peculiar dough 

and totally unknown to the ordinary concert goer The ec 

last group, “When I Hear Thee Sing,” “Confession,” and The dramatic department of the American Conservatory 

the tone poem, “Beside the Winter Sea,” were the only will hold its closing exercises Wednesday evening, Jun 

English songs on the program, and to some of the audi- at Steinway Hall. The program will be performed under 

ence this was a subject for regret, but if one considers the direction of Miss Lumm 

what would have been missed if English songs had taken One of the features of the American Conservatory is 

the place of that first group there is no room for regret. normal department, under the personal direction of the 


That golden voice and those inspiring strains would make 


Sanscrit perfectly intelligible an exceptional position, always maintaining a high stand 
Mr. d’Arnalle’s program was all too short, but he re ard and offering unusual advantages to prospective teache 

fused all encores Ihe pleasures of the evening were of music 

greatly enhanced by the artistic playing of Mr. Obern The examinations this season proved to be, as us il. thor 

dorfer. His accompaniments were intelligently and sym- ough and complete, embr acing a _ wide ange of s f sub e 


has 
anyone 


to 
The quiet, beautiful tone 


e that he finally 
Michigan City 
& & 


such a desire for mor was 


grant one encore Evening Dispatch 


ris and Frances Crowly 


president, John J. Hattstaedt. This department has ! 











Holds with Paderewski and Kubelik the English record for phenomenal receipts and success. 


One of the features of the sessior 


its 


reaches 





pathetically played and his brilliant solo numbers created 


per suaded to 


1 


1 


the 


IM A Fer E: ELAL.I.. 





23 







































relating to pedagogic work. During the season students 
hear the lectures of such musical educators as John J 
tlattstaedt, Emil Liebling, Gertrude H. Murd ugh Victor 
Garwood, Allen Spencer, Cyril Graham and « 

Che attendance during the past season has “ en unusually 
large 

Sherwood Music School Recital. 

Monday evening, June 5, the advanced pupils of the 
nano department of the Sherwood Music School will 
give a recital in Assembly Room, Fine Arts Building 

eS & 

The annual commencement concert of Sherwood Music 
School will be held m M Hall Wednesday evening, 
Tune I4 

Sherwood at Chautauqua. 

Mr. Sherwood will have charge of the piano depart 
ment, this being his seventeenth season at Chautauqua 
In addition to private lessons he will conduct twenty-four 
lasse m cal analysis and artistic interpretation and 
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Anita Rio's Triamph With Thomas’ Orchestra. 


NITA RIO sang with the Thomas Orchestra in Sagi- 
A naw, Sh Fi recently, winning much praise. Press 


comments follow: 

Anita Rio achieved a personal triumph, and certainly succeeded 
in carrying the audience off its feet. There is seldom heard such a 
and enthusiastic tumult of applause as that which greeted 


mighty 
“Cross 


her solo number, the glorious “Ave Maria,” from Bruch’s 
of Fire,” and it sufficed to demonstrate the effect produced upon 
an audience which held the music lovers of more than one city. 
peculiarly foreign name, and 


This charming songstress, with the 
in her vocalism, 


the most clear and pronounced American accent 
possesses a voice of remark- 
able quality, sweet, clear and true to a shade. In perfect accord 
with the superb accompaniment she sang the selection so as to con- 
vey its truth and appealing quality to all, she took the several dif- 
number with graceful ease, and her tones 
It was a charming bit of work, and 


is unquestionably an artist, and she 


ficult passages in the 
filled the theatre with melody. 
the singer’s method again emphasized the great value of correct 
and clear enunciation. Her sustained notes: were given full and 
clear value, and the deep silence which prevailed as the final chord 
was struck was not broken for a full half minute after she had 
finished, when the house broke out into the most enthusiastic demon- 
stration the festival has witnessed. So insistent was the applause 
in fact, that the singer was practically compelled to respond, and in 
excellent taste, she adopted the good, old fashioned method of re- 
peating the selection which had been encored, so that the deep im- 
pression created was not lost. 

Rio was also heard in solo numbers in the main presentation of 
the evening, the “Death of Minnehaha Here, too, she was sin 
gularly effective, and she established her quality at once in the sim 
ple bars of “Behold Me,” the favorable impression being strength 
ened when the beautiful lines of the dying vision of Minnehaha 
were rendered, ending with the piercing call for her lover husband, 


Hiawatha. How that call did ring out, » and how singularly effective 


it was in stirring the deepest emotions.—The Evening News, Sag- 
inaw, Mich. 

Miss Rio, assuming the main role of Minnehaha, scored a brilliant 
success. Her soprano voice is of the sort to command unstinted 
praise, and, as it proved, to command enthusiasm of an in y 
which is not often accorded artists here. It is not sufficient to 
say that Miss Rio “made good.” She established herself as an art- 
ist of the first rank; and Schumann-Heink alone, of all the May fes 
tival artists, has been given a more tumultuous greeting. And 
Schumann-Heink is first among contraltos. Miss Rio’s soprano has 
placed her in the first rank, by virtue of its lyric and emotional 
qualities. Her rendering of Minnehaha was faultless; followed as 
it was by Bruch’s “Ave Maria,” it could not fail to arouse either 
the sensitive or the sluggish to a response. 

Miss Rio’s “Ave Maria” followed on the program. It was the 
most effective work she did, and won the great ovation of the 
evening. The singer was recalled time and again, and she finally 
consented to an encore by a repetition of the piece. The audience 
thirsted for more, but it finally acceded to Miss Rio’s diffidence.— 
The Courier-Herald, Saginaw, Mich. 





Mark Hambourg’s Doings. 
ERE are a few German press notices about Mark 


Hambourg: 

The piano virtuoso Mark Hambourg, who appeared last year with 
tremendous success at these concerts, was the soloist in yesterday's 
cyclus concert, the cighth in the Kurhaus. It seems that the virtu- 
osity, brilliancy and all round qualities which he possesses have 
still more developed in clearness. The adagio of the Chopin con- 
certo, which is full of that soft, melancholic spirit, was thoroughly 
realized. Also in the berceuse and the nocturne of Chopin Mr. 
Hambourg showed how he can play with most delicate feeling. All 
the intricate passages he produced with poetical and dreamy magic. 
No wonder that the public was wild with enthusiasm.—Wiesbaden 
_ Tageblatt. 


The soloist was Mark Hambourg, who just had an unheard of 
success on Sunday last with the Brahms concerto in Paris. To his 
perfect technic he added the higher virtuoso element, an energetic 
perfection, a kind of diabolical joy to overcome and to conquer the 
lifficulties. As the task gets harder and more dangerous, he, in his 
excitement, gets still bolder and more titanic. The greatest points 
of the artist are passion, big tone and temperament, which make 
him a great interpreter of great works like Brahms, Liszt and 
Tschaikowsky. Yesterday he showed himself in a new light. The 
program was practically all Chopin and he scored a success which 
has not been paralleled by any of his colleagues. Even if one would 
not agree with all the smali details of his interpretation of the con 
certo in E minor, what does it matter if the whole of the perform 
ance was ideal? Mark Hambourg played his new variations with 
immense success and scored a veritable triumph.—Rhenische Cou 


rier. 





Schumann-Heink Married. 
ADAME SCHUMANN-HEINK was married Satur 


day afternoon, May 27, in Chicago, to William Rapp, 
of the Illinois Staats-Zeitung. The ceremony took place at 
the rectory of St. Paul's German Lutheran Church, the 
pastor, the Rev. Rudolph A. John, officiating. Later a 
bridal supper was served at the home of the bridegroom's 
mother. The father of Mr. Rapp, the late William Rapp, 
was formerly editor of the Baltimore Wecker. Rapp, Sr., 
went to Chicago about thirty-five years ago to become edi- 
tor in chief of the Illinois Staats-Zeitung. He was a bril- 
liant journalist. Madame Schumann-Heink, who has been 
singing the entire season in “Love’s Lottery,” will close the 
tour in New York next week, and, accompanied by her 
husband, will sail for Germany. 
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SAN FRANCISCO. appiause. The carnival was a great success, and a cor 
semiinenintti a respondent writes that the choruses were particularly hat 


Suerman, Cray & Ci monious and effective. Madame Scott has several con 
; 





Saw Francisco, May 22, 1905. § cert engagements in Honolulu which she will fill before 


HE Ysaye concerts have been among the greatest returning to San Francisco 
9 artistic successes of the season The violinist Gt ee 


himself has not been heard here before in some 


} 


hile in Blanclal , Ss te tates ey 
years, but his art is more convincing than ever and arouses While in Honolulu Ida Grey Scott Cs Ser cae 


by Mr. and Mrs. A. B. Ingalls. Mr. Ingalls is a leading 


organist in Honolulu and Mrs. Ingalls is a violinist 


the native San Franciscan to even boisterous demonstra- 


tions of pleasure and delight. Madame Ysaye has been 


present at all the concerts. Ysaye is playing this week in ce cs 
Los Angeles, but returns Sunday for a farewell matinee Henry Stockton, former director of the band on the 
concert before continuing his tour flagship New York, has taken a year’s contract to direct 
Jules de Befve has been a satisfactory accompanist the Symphony Orchestra in Honolulu. Mr. Stockton is a 
throughout the concert series at the Alhambra Theatre thorough master of his profes 
oe @ ee 
I Howard, the young pianist, pupil of Hugo Mans 





A recital was given Saturday afternoon at Stockton b 


feldt, gave a concert in Steinway Hall Friday night. The ; y 
young artist improves with every hearing and her pro he Saturday Afternoon Club, on which occasion the music 
gram, selected from Chopin entirely, showed the marked ‘“* entirely from the pen of Abbie Gerrish Jones. The 
development of a natural temperament that enables her ital was given in Miller Memorial Hall and the pro 
to interpret Chopin compositions particularly well. Miss 8*#™ Was given a delig! rendition. The composer was 


2 PES o : a = diel to tt ame a 
Howard is petite, and her small hand mastered the diffi- Presemt and alter the program was driven the home of 





culties of Chopin technic with wonderful ability Gertrude Elliott, where a reception was held in her honor 
CE BCE Some 250 guests were present, among whom were Stock 
ton’ prominet -onle. Saturd ‘lu evant rs an « 
The MacNeil Club, of Sacramento, held a concert in by POCEE Ps I a rday Club membx 1 sev 
. ‘ ral literary ‘ and musician 
the Congregational Church last Thursday night with Mrs. ‘ — y 
Walter I ongbot! am, contralto, as soloist and Waldemar ABBIE GERRISH JONES MAY 
Lind violinist Both musicians were en siastically re Music in charge of M : 
ceived In the absence of the Rev. Charles Miel, Robert Prelude, Spanish Dance M R fort! 
Llewd directed the club *A Song of May Miss 7 
; : ss Bohemian Dance Miss Alberti 
= Lullabies 
Ida Grey Scott, who went to Honolulu on the Manchuria What Does Little Birdie Sa Mrs. Muldowney 
. . , hen FR Miss 
ast month to be solo soprano at the Honolulu Music What, Then Baby A‘ Hopkins 
. . . " *When the Baby Goes to Sk Mrs. Wilbur 
Festival and Congress of Song, has, according to the inthe Wate Sines Miss O’Brien 
Honolulu press, scored a distinct triumph in the island *Lullaby Mrs. Fyfe 
ipital There were in the chorus 300 voices, conducted Violin obligato, Miss Z 
by Stanley Livingston The accompanists were Mrs bo 8 Cartess : M baste 
4 tarcarolle an ante M 
Gerard Barton and Mrs. Tenney Peck. Besides these the eWhat SI 1 Sins ' us ; , 
Government Band, under the baton of Captain Berger, and violin Sot 1 gehts Mi “ti 
Fred Butler, baritone, assisted in the program. The fes- ‘*A Broken Drea M Waldenmeier 
tival was under the general direction of Mrs. A. B. Tuck *Duet, 7 H er’s Ret M H M Fyf 
P } } 1 } , At tl I Night Is Alive with Song M ( y 
f ler O Sul y i e I . hools . 3 
teacn I nging im . e pubdiic scn 1¢ car Se feve Be Tree MN Ha 
1 of song at the boys’ field, where the public school  c-perzo uf Hierleid-Shelley 
competition in the contest between three schools, 600 chil If 1 Were T " Miss Rolland 
dren participated After an encore, in which these chil *Somebody’s Dear Eyes Miss Thornton 
howed tl lelighted roval of tl i Sos Coe Sem gp 
‘ » sho . el elig! a i Vi Oo he soloist, 
iren nowet eir ‘ write ipprova c °The Rells My H am 
Madame Scott turned and sang her encore to the children, cong Cycle, from the Rubiayat of Omar K Miss Housker 
t the close of which the children returned a tribute of The words of the songs mark ° by the composes 
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QUESTIONS AND ANSWERS. 


——_@——__— 
His Composition Complete. 


MAy 20, 1905. 
To the Musical Courier: 

GEeNTLEMEN—A few weeks ago I read the announcement 
and offer that was made for the best composition written 
for not less, as I remember reading, than two instruments. 
My Covrier has been mislaid, and as I have completed 
my composition I beg of you, if not asking too much, to 
reprint the announcement in some nook of next week’s 
issue so that I may know when and where to send the 
result of my efforts. 

Sincerely thanking you in advance, 

I am respectfully, 
ANXIOUS. 


Josef Hofmann announced in Tae Musicat Courier of 
April 26 an offer of $1,000, to be divided into prizes for 
the three best constructed compositions for the piano. 
The sum of $500 is the first prize; $300 the second and 
$200 the third. The competition will remain open until 
October 1, 1905. All manuscripts are to be sent to the 
Ladies’ Home Journal, Philadelphia, Pa. There are, how- 
ever, rules, which composers must observe. As we give 
the date of the paper with all the details of the competi- 
tion inquirers can look up the matter. 





Poems Set to Music. 
May 29, 1905. 


To the Editor Musical Courier: 
If it is not asking too much on the part of an “old sub- 
scriber” would you kindly favor me with a list of dramatic 


readings with piano accompaniment? I know that Liszt 
composed some, but do not know what they are. 
Lity Bioom. 

Tennyson's “Enoch Arden,” with setting by Richard 
Strauss, and Byron’s “Manfred,” with setting by Schu- 
mann, are among the favorite works of this kind. Liszt 
did compose piano scores for poems to be declaimed. One 
musical authority mentions: “Lenore,” by Birger; “Der 
Traurige Moénch,” by Lenau; “The Dead Poet’s Love,” by 
Jokai; “Helge’s Treue,” by Strachwitz, and “The Blind 
Singer,” by Tolstoi. We do not recall a program that in- 
cluded one of these poems with settings by Liszt. By 
consulting a good musical dictionary Miss Bloom will find 
that other composers have written piano accompaniments 
for poems to be recited. 
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bours from ll «. m. tol ». = 


Cindvorth-Scharwenk Conservatory of Music. 


BSERLIN W., STEGLITZERSTRASSE io 
Director: Dr. Huco Gotpscumipt. Principal Teachers: Pror. Xaver ScHARWENKA 
K. K. Hofpianist; Pror. Pu. Scaarwenxa, C. Awsorce, Pror. James Kwast, Pros 
W. Lerpmouz, Mayer-Mane (Piano); Gowwscumipt, Lina Becx, Diericm and Fra: 
Pror. Biancx-Perers (Singing); Zayic, Gruenserc, Von Brennerperc ( Violin 
Van Lier ('Cello); Kwurrer (Opera) Pupils received at any time 














CINCINNATI CONSERS ATORY f MUSK 


Instructs, trains and educates after the best methods 





of Foremest Europese fortes. The faculty numbers 
some of the | Musiciens 204 Artists of today 
Elocution U sr < Langueges 


i Lecefies deal with respect to home comfort and luxurious 
surroundings. The fisest an 1 most completely equipped build- 
ings Gevoted to music mw Amenca Day 
at any time. lilustrated Catalogue FREE 
i MISS CIAMA BHAT 


Instruction in all branches of music | 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


NORWALK, OHIO. 


The Editor-in-Chief of Tux Musica Covarsza. 


HUGO GORLITZ 


19 NEW BOND STREET, LONDON, W 
IMPYFRAESARIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 


Factory at 


REFERENCE 








CABLES: NUGONOTAS,. LONDON. CONSULTATION PEB: TWENTY-PIVB DOLLAR: 


Concert and Touring Agency, 
L. RAINBOW,”:; uur Stat Lnin,W 














Sole Agent {i NV orld’s Great 
12 years of age), Violinist, Con tor The following artists appear at L. Retabow's 
Monday Subscription Concerts se lame hom ges se Quartette, Madame Roger-Miclos, Jobaames 
Wolff, Hugo Becker, Gertrude Peppercorn, Blanche Marchesi, Janotba, Theo. Lierhammer, Arthur New 
stead, César Thomson, Hugo Heinz, Howard-]ones, Leo; 1 Godewsky, Harold Bauer, Pablo Cesals 
ENTH EpitK 
: {- CIA 
| THE VIOLIN “AND BOW: 
From the Royal Conservatory of Music, Milen SS Se 
‘ wr t f aster 
ITALIAN VOCAL SCHOOL. E. B. PO ZNAWSKI 
a! Teach price, @1.00 net (postpaid) 
raditional teaching of the classic Italian voca te Send feo he ate ‘ Mue 
masters Indorsed by the greatest artiste of | % onte Bet Frm 
present time. See Pamphiet, which will be sent on 408. @. STER® & CO. 
Stadio, 613 Lexingios Avec... NEW YORK 34 East 21st Street, NEW YORK CITY. 











_ 
MADAME MORIANI. 


Complete Vocal Training for Ladies and 
Centlemen Technique, Style, Repertoires of 
all kinds 

Sole teacher of Alice Veriet, Prima Donna of 
the Grand Opéra, Paris; Claire Friché, who 
created La Tosce (Puceimi), Opéra Comique 





y 
We make the only Ameri- 
can Violins that received a 
prize at Paris, 1875, and 
first prize wherever ex- 
hibited. 


Paris; Madame Gherisen, the famous Flemish 
Wagnerian singer, formerly of Covent Garden 


CHAS. F. ALBERT oot Gee Leet, Ladies Ee, Dimanen 


Prima Donna, La Monnaie, Brussels; Mme 
adh S. Ninth St. h. Emma HBirner, Classical Concerts, Brussels 
PHILADELPHIA Paris, etc.; Florence and Bertha Salter, Charles 

Tree, J. C. Lyons and Hugh Williams 


ae of aa For terme and rticulare write to the Secretary 
of Medame MORIANI'S SCHOOL,3 York Place 
I Portman Square em England 

8. Good at ” Acting and ise-en-Setne by M. Vermandelc 
. who has assisted Madame Moriani for the past 


jazalin Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


























Nos. 34 & 36 University Place, New York 











THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 11! East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





RBUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neuve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE.,, 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND «=» UPRIGHT 


Richard Burmeister, 











Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, Birdice Blye, 
Paolo Gallico, Georg Kriiger, Oliver Willard Pierce 


and other eminent virtuesi use and unqualifiedly indorse them. 








EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO. 


NEw YORK. 





~TMBALE 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELEGRATED 


Meads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 224 Street. 





vose 


PIANos appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, [lass. 
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WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 





